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Beauty wall Dis 





Opus 7285 St. John’s Protestant Episcopal Church, Baltimore, Maryland 


Fhe Meilove Sith as skillfully 


devised and as cunningly wrought as a fine watch, 


provides an ease of control unknown but a few years 


ago. The polish and outward perfection of a modern 


Moller console are only equalled by the engineering 


and performance of its working parts. 


MEMBER: 


OMOMR 


HAGERSTOWN, MARYLAND 


THE ASSOCIATED ORGANBUILDERS OF AMERICA 











CARILLONIG 
BELLS 
“A source of 





continual delight’’ 


... writes the Rev. Mr. Herring, 
pastor of this magnificent church, in 

raising CARILLONIC BELLS. His 
etter continues... 


“I have been most pleased with 
their tonal qualities and musical 
appeal, and I am convinced that 
they have definitely contributed 
to attendance. 


“During our last revival meet- 
ing there were two professions 
of faith made by young men 
whose only explanation of their 
presence at the services lay in 
the fact that they had been at- 
tracted by our ‘Carillonic Bells’.”’ 
Hundreds of pastors have written us 
of their satisfaction with CARILLONIC 
BELLS. This modernelectronic carillon, 
they find, attains finer accuracy and 
richer tone than are possible with 
ordinary chimes or bells. 


It can be played inside asa solo instru- 
ment or with your organ; and you'll 
find that the messages of beauty it 
sends from your tower come back to 
you in greater community apprecia- 
tion of your church. Ask us about 
CARILLONIC BELLS; write Dept. AO-14. 


Oe Lee 


ELECTRONICS, ixc. 





““CARILLONIC BELLS"’ © TOWER MUSIC SYSTEMS © ACOUSTIC 


CORRECTION UNITS © SOUND DISTRIBUTION SYSTEMS © CHURCH HEARING AIDS 


SELLERSVILLE, PA, 
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Complete Organ Service 


New Organs - Tuning - Repairs - Rebuilding 
Organ Chimes - Amplified Tower Chimes 
Maintenance, Modernizing, and Additions to Old Organs 


JULIUS C. THIEMER 


Organ Builder since 1909 


8 Edward St., Lynbrook, L.I., N.Y. - Phone: Lynbrook 9-0824 
1104 Carnegie Hall, New York City - Phone: COlumbus 5-9739 




















Arkansas Organ Co. 


C. R. & W. J. Cushing 
Organ Builders 


Designers & builders of fine organs for par- 
ticular users. Modernizing, rebuilding, addi- 
tions, tuning and voicing all makes of organs. 


“Experience is an advantage” 
P. O. Box 259 Warren, Arkansas 














ALFRED G. KILGEN 


Organ Architect and Builder 


An organization of nationally known expert 
organ artisans, with factory equipment and 


materials in 
LOS ANGELES 
Studio: 1639 W. Adams Blvd., Los Angeles 7, Calif. 
Ph.—REpublic 7521 


Designer of the organs in St. Patrick’s Cathedral and 
Carnegie Hall in New York City 


Member, Los Angeles Chamber of Commerce 














Pipe Organ 


PARTS AND SUPPLIES 


For .repairing, modernizing and 
enlarging pipe organs 
* 
ORGAN SUPPLY CORPORATION 
540-550 E. Second St., Erie, Penna. 


Member of the Associated Organbuilders of America 




















ELectTrRIC ACTION 


6 Parts for or complete relays, combinations, 
switches, coupler systems, stop controls and 
chest actions. Also a full line of engraved 
items for the organ. 


For further details consult your organ builder. 


The W. H. REISNER MFG. CO., Inc. 


Hagerstown, Maryland 
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You select a builder for your organ be- 


cause you believe that he has skill in 
planning | 
fabricating 
erecting 
finishing 

Your judgment in this matter is in- 
fluenced largely by your knowledge of 
the builder’s policy and by the result 
of the performance of already com- 
pleted instruments. 

The Aeolian-Skinner Organ Com- 
pany is interested in producing organs 
that are expressive musical instruments. 
In both ideas and workmanship the 
Aeolian-Skinner Organ is a quality 


product. 


AEOLIAN-SKINNER 


ORGAN COMPANY, Inc. 


G. DoNALD HARRISON, President 
WILLIAM E. ZEuCH, Vice President 
Factory and Head Office 
BOSTON 25, MASS. 


(Member, The Associated Organbuilders of America) 
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REPERTOIRE AND REVIEW 


Prepared With Special Consideration for the Average Organist 


Music for the Easter Season 
AW3E—Sister M. Elaine—‘‘Alleluia” 
F. 9p. md. Schirmer 18c. Bible text. A smoothly melo- 
dious anthem within reach of any body of women accus- 
tomed to singing together; will have a pleasing effect within 
the capacity of any average congregation. No attempts to be 
complicated or profund; just Easter music. 

AE—C. L. Fichthorn—‘Behold the angel of the Lord” 
Ef. 16p. s. me. Ditson-Presser 20c. Bible text. Opens 
musically with a good unison and then grows slightly com- 
plicated, yet remaining musical, melodious, rhythmic, direct. 
The soprano solo is interesting even if using well-worn de- 
vices; done in unison, it will do the soprano section good. 
It’s on the ambitious side yet never missing its musical goal. 
Not too simple. 

*A8E—French, ar.Johnson—‘The Lily Lay’ 
6p. u. d. J. Fischer & Bro. 16c. L.Amerman text. Here’s 
one for advanced choirs and congregations accustomed to 
serious diet. It will take a lot of work and give rewards in 
proportion to the organist’s ability to make his choristers 
stay on pitch and put a little conviction into their work. 
Could be and should be strong, forceful, inspiring. Not for 
modest congregations. 

AOE—Lawrence Keating—“Travail & Triumph” 
44p. e. Presser 60c. C.W.Waggoner text. Takes 40 min- 
utes and it’s for volunteer choirs, the titlepage says. First 
chorus is in 12-8 rhythm, second is overly melodious & rhyth- 
mic, then a tuneful tenor solo, etc. etc., all aimed at be- 
ginner choirs and village congregations that want tunes they 
can understand. Doesn’t seem to be any padding. 

AE—Ralph E. Marryott—“Wake from your slumbers” 
Em. 6p. u. me. Ditson-Presser 16c. T.Tiplady text. A 
serious effort, with no attempt to furnish musical pleasures 
to a congregatién but rather set the text in a simple man- 
ner for unaccompanied singing. 

AE—John M. Rasley—‘‘Alleluia Carol” 

F. 7p. me. Presser 16c. Text by Composer. A smooth- 
flowing melody over normal harmonies, the music asking 
for a meditative, warm interpretation, the Composer asking 
for allegro; take your choice, as your heart dictates. The 
congregation will like its tunes and harmonies and so will the 
average volunteer choir. A little simple beauty never hurt 
anybody. 

AE—Louise E. Stairs—‘‘Christ the Lord is risen today” 
F. 6p. e. Presser 16c. C.Wesley text. A march-like bit of 
simple music for volunteers and the village congregation— 
and let’s all be thankful they too can have some music within 
their comprehension. 

AE—George W. Weldy—‘Behold the dawn” 

Ef. 10p. e. Presser 18c. Text by Composer. Another bit 
for uneducated congregations and choirs, genuinely musical 
but all obvious and simple. Music like this would be atrocious 
in a fine church, just as the music of a fine church would be a 
horrid noise in a humble church; each to its own place. Mu- 
sic like this is all right when it has ample inspiration, in spite 
of its lack of erudition; congregations don’t want to be edu- 


cated anyway. 
Church Songs 


H. Leroy Baumgartner—‘In Thy hand are all our ways” 
Ef. Sp. me. Gray 50c. Range D-F. R.H.Clapp text. Here’s 
a real song for any baritone big enough musically to put it 
over. 

Dr. R. L. Bedell—‘*Two Songs” 

Both in one cover. Gray 50c. They are intended “for Lent 
or Holy Week” and are in two keys, for high, and “medium 
or low” voice. 

A. G. Y. Brown—"The Beatitudes” 

F. 5p. me. Ditson-Presser 50c. Range Cs-Fs. Simple, easy 
setting. 
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INTERESTING MUSIC 


Marian A. Brownell—‘What shall ye call Me” 

Efm. 3p. e. Church-Presser 50c. Text by Composer. Range 
Ef-F. And here’s another big church song. “Some call Me 
the Great Unknown . . . but children whisper, ‘Father’.” 
This lady had a grand notion for both text and music, but 
she was more master of the former than the latter. None the 
less, it’s safe; get it. But end it with a diminuendo to 
pianississimo and let the last vocal note be B-flat, not that 
theatrical E-flat above. This song has what it takes. 

Edna Mae Burnam—"“A Child’s Prayer” 

G. 2p. e. Ditson-Presser 40c. Range G-E. The old prayer, 
‘Now I lay me down to sleep.” A lovely little melody with 
dainty arpeggio accompaniment—for Harp or delicate Flute? 
Congregations will be moved by this one. 

Walter Golds—‘Keep me closer Lord to Thee” 

D. 3p. me. J. Fischer & Bro. 50c. Range D-Fs. D.S.Twohig 
text. Here’s a good song in spite of its 6-8 sing-song rhythm; 
lots of heart & soul in it and a message that will linger. It’s 
dollars to doughnuts the soloist will yell unintentionally on 
that D in measure 3 of page 2. What a pity. 

Frank LaForge—'‘‘Come near ye nations” 

Ef. Sp. me. Carl Fischer 60c. Range D-Af (high). Isaiah 
text. Also published for low voice. 

Frank LaForge—‘‘Now the day in splendor dawns’’ 

F. 4p. me. Carl Fischer 60c. Range D-F. Text by Com- 
poser. Also published for low voice. These two are typical 
LaForge songs. 

Robert MacGimsey—'‘Think on these things” 

Df. 3p. e. Carl Fischer 50c. Range Bf-Ef. Bible text. 
Smooth, sincere, attractive. But don’t let the accompaniment 
die in measure 10 and elsewhere merely because the vocalist 
isn’t doing anything. 

Charles Gilbert Spross—‘‘Thy will be done” 

Ef. 3p. e. Church-Presser 50c. Range D-G (high). J.L.Jones 
text. Starts out to be a sterling song, then the Composer 
doesn’t know what to do for an accompaniment so he falls 
into the mire of repeated-chords. 

Wm. H. Thompson—“Behold what manner of love” 

Ef. 5p. me. Presser 50c. Range Ef-G. Bible text. 

Powell Weaver—‘‘Assurance” 

Ef. 4p. e. Galaxy 50c. Range Ef-G. L.Abney text. A grand 
song if only there were some singers in church who could 
hang on to those top notes as long as required without mur- 
dering one’s religion. 

H. R. Wilson—“O Master let me walk with Thee” 
Df. 4p: me. Carl Fischer 50c. Range C-Gf high. Text by 
W. Gladden. Melodious and interesting. 

David D. Wood—‘“There shall be no more night” 

E. 5p. md. Gray 50c. Range B-A high. Bible text. “Ar- 
ranged by H. A. Matthews.” A profoundly beautiful song 
with lots of fine stuff in it. 

A. G. Y. Brown—“Songs for Worship” 

A collection of 23 “anthems and other concerted music” 
arranged for medium voice. 55 pages. Carl Fischer $1.00. 
Nearly all the pieces are old favorites; all very churchly; 
good for junior choirs, or for adult unisons on those rainy 
days when volunteers don’t volunteer. 








Organ Builders Supply Company 


Actions Chests — 
Reservoirs Shades — 


Custom work to your specifications 


HOLLIDAYSBURG, PA. 


Consoles 


Pipes Tremolos 





P.O. BOX 328 














~The CHARLES W. McMANIS @onjany 


| Organbuilders 
| Now planning specifications and taking orders 


1213 Haskell Avenue Kansas City 2, Kansas 
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CHANCEL 
FECHOES_-~- 


A Collection for Organ 
with Hammond Registrations 


Compiled and Arranged 


By WILLIAM M. FELTON 


This useful volume of forty-two numbers is designed 
for the active player, upon whose time there are con- 
stant demands. It is made up of pieces ranging in 
length from two to six pages, and the contents embrace 
the various types of material the busy organist is 
apt to need. The pieces throughout are of average 
difficulty, and the registrations reflect the skill and ex- 
cellent musicianship of the compiler. There also are 
special indications for the Hammond. Among the con- 
tents are: The Last Spring, by Grieg; Grunfeld’s lovely 
Romance; the Hornpipe from Handel’s “Water Music’; 
Hollaender’s graceful Canzonetta; Jensen’s Bridal Song; 
the placid Siesta, by Laurens; the March Pontificale, by 
Lemmens; Loeschhorn’s Prelude Melodique; Sibelius’ 
Romance; the Toccatina, by Lardelli; the Prelude from 
Wagner’s “Tristan and Isolde’; and an arrangement of 
Deep River. 


Price, $1.00 
& 
THEODORE PRESSER CO. 
1712 Chestnut Street — Philadelphia 1, Pa. 
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285 Columbus Avenue 


American Folk Music 


for High School and Other Choral Groups 


Collected and Edited by 
GEORGE PULLEN JACKSON 


Arranged by 
CHARLES FAULKNER BRYAN 


) aoe new collection of 25 songs is the product of 

scholarship, careful research, and a sensitive ap- 
preciation of the moods, longings, and whimsies of 
the American people as expressed in music which has 
come down to them through the years and which they 
have accepted as their very own. The editors have 
been exhaustive in their efforts to assure the authenticity 
of their material, but they desired also to present these 
tunes in keys and arrangements that will suit the vocal 
abilities of high school and other choral groups. Ex- 
planatory notes on all the songs describe their origin 
and background. In its physical aspect, the book was 
designed and illustrated by Lester M. Peterson. $1.25 


C. C. BIRCHARD AND COMPANY 


Boston 16, Massachusetts 




















Silvery! 





we hear it. 








acoustics. 





AUSTIN ORGANS, INC. 


(Member, The A 


d O 


How often we hear about “silvery chorus-work” but how seldom 


The word also can cover degrees of “silver,” dull or burnished. 

Recently a new AUSTIN replaced an old Great of almost iden- 
tical specification, on the same wind pressure (314”), in the same 
church, same chamber—same acoustics. 

The old chorus was widely recognized as exceptional, yet the 
new easily excelled it in what might be termed “incandescent 
homogeneity.” Thirty feet away the mixtures cannot be heard— 
as such—though they are bold. 

Simply a matter of scaling and voicing to make the most of the 


There is no guess-work in the NEW AUSTIN. 


- Hartford 1, Conn. 


builders of America) 








































General Service Music 


*AW2—Bach, ar.J.J.Baird 

“All praises to the Lord” 
G, 8p. d. (Schirmer, 16c). For what Bach wrote this music 
is not indicated on the score; it should be. It’s on the diff- 
cult side but will be fine training for any choir. Final page 
is a chorale for full choir, optional material; cut the useless 
holds on the ends of the sentences and it’s a grand chorale. 


AO—W. Lawrence CURRY 

“Thy Kingdom Come” 
54p. me. (Elkan-Vogel, $1.25). Text from Isaiah and Jere- 
miah. Opens with declamatory baritone call, answered by 
men’s chorus in somber mood, in a section that’s quite inter- 
esting. Then comes a smashing section with real punch to it, 
all too short, followed by the original style again; and from 
then on it follows along most creditably, always with effec- 
tive and good music, no evidence of padding, much evidence 
of knowing how to write for voices, and having something 
worth writing. Better not ignore this one if you need a 
cantata. 

A—Katherine K. DAVIS 

“Trust in the Lord” 
D, 7p. me. (Galaxy, 18c). Proverbs text. Here’s one written 
because the Composer had something to say that fitted its 
text perfectly; not spectacularly magnificent but just aston- 
ishingly genuine, humble, fervent, undertandable music, yet 
with good texture and worthy of any organist’s time & 
rehearsal effort. 

A—Claude L. FICHTHORN 

“The Lord is my strength” 
C, 10p. s. me. (Ditson-Presser, 18c). Bible text. A praise 
anthem of honest values, understandable, always musical, 
good variety, genuine instead of artificial, the kind of music 
an average congregation responds to and choirs like to sing. 

A3—Gladys W. FISHER 

“Wake my heart’ 
Dm, 4p. me. (J. Fischer & Bro., 15c). J.Austin text. A 
smooth-flowing anthem for s-a-b with movement .and interest 
in all three voices. In the middle is a short unison for the 
men. For choirs who suddenly find themselves minus the 
tenors. 


A—William A. GOLDSWORTHY 

“The Lord Reigneth” 
Bf, 6p. me. (Hunleth, 18c). Here’s a grand anthem on the 
grand scale, yet easy to do. Its themes have real punch and 
the technic by which they’re woven into an anthem leaves 
nothing to be desired. It is the kind of music that first 
inspires the choir and then captures the imagination of the 
congregation, so that when it’s all over, the layman realizes 
that he’s had a message crowded in on his consciousness. 
Every choir should do this one. But it wants to be done 
with -assertiveness, not timidity. 

*A—John Goss, ar.W. J. Skeat 

“Praise my soul the King of Heaven” 
Ef, 7p. e. (J. Fischer & Bro., 16c). H.F.Lyte text. It opens 
with a grand old chorale that sets the pace favorably, partly 
because of its 5-measure sentence, and in spite of its simple 
hymn-like nature; then as the Arranger does his work, the 
old tune prevails satisfactorily. On page 4 the men sing the 
tune in unison against mild figuration in the women’s part, 
and it’s particularly strong. Here is real church music for 
any choir, and all very easy. 

A—Earl R. LARSON 

“Great God of nations” 
D, 6p. e. (Belwin, 15c). A.A.Woodhull text, of praise and 
petition. “Great God of nations now to Thee our hymn of 
gratitude we raise, with humble heart and bending knee.” 
And the text is simply, feelingly set in a way to make prac- 
tical music for practical choirs and congregations. 
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Mother’s Day 


| You Taught Me How to Pray 
by Helen Jun Marth 


arranged by C. ALBERT SCHOLIN 







VOCAL SOLO HIGH LOW 50 
Octavo 4503 Soa 15 
Octavo 984 S.A.T.B. 


General 


OCTAVO 
S.S.A. 


MY VOICE SHALT THOU HEAR (New)..Means 4502 .15 
SURELY HE BORE OUR LANGUOR. .. Lundquist 4083 .15 


S.A.T.B. 


DERONE WATE TRIE oie sie see ws oo eaeres Shure 872. .15 


BREATHE ON ME, BREATH OF GOD 
Goldsworthy 978 .16 


GAD PACA MOP GION 553 oon tou on easier Shure 982.15 


CHORAL BENEDICTION AND AMEN (New) 
Cronham 995 .15 


FATHER OMNIPOTENT (New)......... Pasquet 994 .16 
FIERCE RAGED THE TEMPEST......... Pasquet 979.15 
THE FORTY-EIGHTH PSALM (New)..... Croker 989 .15 


I WILL LIFT UP MINE EYES (New) 
John Tasker Howard 993 .15 


LIGHTEN OUR DARKNESS........ Goldsworthy 988  .15 
Te8 TORD 1S MY LIGHT... .< 20.8500 Scholin 980 .15 


MIZPAH (Benediction Anthem) (New) 
Goldsworthy 992. .15 


O FOR A THOUSAND TONGUES......... Shure 983.15 
O GOD AUTHOR OF ETERNAL LIGHT. .Pasquet 990 .15 










PRO iiss os wu war telah siemalsi own aeeeee Alspach 985 .15 
THE PURSUIT (New)? ..........0060.55% Goldsworthy 986 .15 
RESPONSES, NINE (New)............... Marth 987 .15 
RESPONSES, TWELVE CHORAL........ Mueller 936.15 


THUS WENT THE WONDROUS SONG (New) 
Shure 991.15 


ORGAN 

AIR IN THE STYLE OF HANDEL............ Pasquet .50 
PERAED AU ENIOM SS cas SkG 65s 's's oie's swe eieap inne Wagner .50 
OI VAS RMON Sodio sina se eS ened eatanueesesns Scholin .50 

MEDITATION ON THE CHORALE “OUR FATHER” 
Pasquet .50 
UAS LC Uf i a ce rere eemeN ee am em are Ty Scholin .50 
PRET AN © 2.540008 c5. tes Franck-Goldsworthy 1.00 
PRR EIN OIDN, 5 oi: nie gis sis kn as ose n ee bie Diggle .50 
COLE © U Qi’ iii area wernt Aero arta. Shure .50 
* WEDDING MARCH ...........5 Mendelssohn-Brown .60 


EDWIN H. MORRIS & COMPANY, INC. 


1619 Broadway New York 19, N. Y. 
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Just Published 
FOR ORGAN 


THE INTERNATIONAL ORGANIST, Vol. 2 


This album contains 14 organ compositions 
by such masters as Dubois, Ponsan, Kaun, 
Fontana, Gigout, Barblan, Quef, Niverd, 
Tournemire, Bossi, Merkel, Alain and Cap- 
pelleti. 


Price $1.50 





ORGAN WORKS 
By 
HENDRIK ANDRIESSEN 


Passacaglia 
Premier Choral 
Sonata Da Chiesa 
Troiseme Choral 


Available at your Music Dealer or from 


EDWARD B. MARKS MUSIC CORPORATION 
R. 


C. A. Bidg. © Radio City © New York 20, N. Y. 








reputation 


Durability, simplicity, 

accessibility and general 

excellence of construction and 
finish, both mechanically and ton- 
ally, are qualities which have made 
the name ‘‘Hillgreen-Lane”’ famous 


for almost half a century. 


en 


BUILDERS OF 


organs 


SINCE 
1898 


Hillareen, ane And es. 


ALLIANCE, OHIO 





WHY 


Kilgen Organs 


ARE | 
INDIVIDUAL CREATIONS 


To be a truly artistic success, a 
pipe organ must be individually 
designed for the acoustics and 
requirements of its environment 
... like an artist's mural painting. 


That is why the Kilgen is never a 
mere collection of stock parts. 
Every pipe is specially designed 
and built to play its important 
part in the harmonious whole. 
Every section is painstakingly 
planned and placed to create the 
finest musical effect possible in 


your edifice. 


These Kilgen traditions, handed 
down through seven generations 
of fine organ-building, mean 
slower production under today's 
difficult conditions. But the glo- 
rious result makes it well worth- 
while to wait for a genuine 
Kilgen Organ—the choice of 


the masters. 





Che Kilgen Organ Company 


Executive Offices and Factory 


4632 W. Florissant Avenue St. Louis 15, Mo. 


MAX _HESS 


EUGENE R. KILGEN 
i hief Engineer 


resident 


PAUL J. GARVEBY 
Vice President 






























FOUNDATION STUDIES IN ORCHESTRATION 
A book by Howard R. Thatcher 

9x12. 64 pages. paper-bound. (Kranz, $2.00). 
It’s a book of manuscript pages with but a part of it filled 
in with notes, the student to orchestrate and fill the other 
staffs. “Intended to supplement a textbook on orchestra- 
tion, not to replace it.” Mr. Thatcher has chosen Schu- 
mann’s Jugendalbum, Op.68, and he builds 21 exercises on 
that, beginning with the first in which Little Study 14 for 
piano is supplied in manuscript hand, with a blank staff 
above it upon which the student is to write a part for 
viola. The last exercise is based on Kriegslied, to which 
must be added parts for full orchestra, with possibly half 
the measures filled in, the other half to be written by the 
student. This is the method used by Mr. Thatcher for 
many years in his teaching of orchestration in Peabody 
Conservatory. ‘The object has been to guide the student” 
but at the same time make him do his own thinking. “No 
more has been indicated than the amount an experienced 
teacher would explain for a pupil’s next assignment.” The 
book is intended for both class and individual instruction, 
as well as for self-help, though “the student is urged to 
acquire the habit of consulting orchestral scores frequent- 
ly.” A knowledge of counterpoint and orchestral instru- 
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ments is essential; the book is only for practise in making 
orchestrations. Mr. Thatcher, himself an organist, realizes 
how much an organist can profit by intimate study of or- 
chestral scores and orchestration, and how the orchestra 
helps in learning how “to avoid the kaleidoscopic regis- 
tration beloved of the inexperienced.” 


ALBERT SCHWEITZER: Christian Revolutionary 
A book by George Seaver 

5x8. 127 pages. cloth-bound. (Harper & Brothers, 
$2.00). Here we are asked to travel on a sea of words, with 
no rocks anywhere to cause shipwreck; the boat upon which 
we sail is the thought of Albert Schweitzer as reflected, or 
directly quoted, by Mr. Seaver. If you want to know how to 
play the Passacaglia better, or whether to use or discard 
mixtures, this book won’t tell you; but if you want to get 
away from both the console and the world, this book will 
help you escape. ‘Only a person who can find a value in every 
sort of activity and devote himself to each one with full 
consciousness of duty, has the inward right to take as his 
object some extraordinary activity instead of that which falls 
naturally to his lot.” Don’t undertake to read it when you're 
busy; wait for moments of complete leisure, and you'll be 
abundantly repaid. 


























MUSIC for LENT and EASTER 


The World’s Masterpieces in the World-Famous 


Everybody 4 Favorite Series 
EIGHT OUTSTANDING VOLUMES 


Carefully Edited and Arranged for the Organ and the Hammond 








Everybodys Favorite Series No. 11 
ORGAN PIECES 


Arranged and Edited by Prof. Harry L. Vibbard 











Everybody’s Favorite Series No. 27 
ORGAN MUSIC 


Arranged and Edited by Dr. Roland Diggle 

















Everybody’s Favorite Series No. 57 
UNIVERSAL ORGAN ALBUM 


Arranged and Edited by Dr. Roland Diggle 














NO DUPLICATIONS * ° 








Everybody’s Favorite Series No. 47 
STANDARD COMPOSITIONS for ORGAN 


Arranged and Edited by Dr. Roland Diggle 


Everybody’s Favorite Series No. 54 
MASTER SELECTION of ORGAN COMPOSITIONS 


Arranged and Edited by Dr. Roland Diggle 





Each of the Above Books Contains 160 to 192 Pages ° ® 


Everybody’s Favorite Series No. 17 
139 SELECTED ORGAN PIECES 


Arranged and Edited by Prof. Harry L. Vibbard 


Everybody’s Favorite Series No. 37 
SELECTED ORGAN SOLOS 


Arranged and Edited by Dr. Roland Diggle 


Everybody’s Favorite Series No. 59 
ORGAN MASTERPIECES 


Arranged and Edited by Dr. Roland Diggle 






PRICE $1.25 EACH 








1600 Broadway 











Order at your dealer’s or direct from 


AMSCO MUSIC PUBLISHING COMPANY 


New York 19, N. Y. 






























































CARL F. MUELLER 


HARRY ROBERT WILSON 


HAYDN MORGAN 


62 Cooper Square, N.Y.3 
Boston e Chicago 





CARL FISCHER 


Program Sug gestions 


The contributors to the Carl Fischer Catalog excel in producing 
music for all occasions. Their music for mixed choral ensembles 
and for organ is particularly suitable for use at religious and 
secular functions. Its value rests upon its musical appeal for 
congregation and choir, for audience and performer. 


FOR CHOIR 


LEAD ON, O KING ETERNAL, SATB (divided), A Cap. .16 
TO THEE, THE LORD OF ALL, SATB (divided), A Cap. .16 
WE COME UNTO OUR FATHERS' GOD, SATB A Cap. .15 


BLESSED ARE THE MEEK, SATB with Piano Acc. 16 
O MASTER LET ME WALK WITH THEE, SATB with Piano 

or Organ Acc. 15 
ROLAND DIGGLE 
UPON THE HILLS, SATB A Cappella 1S 


THY WORD IS A LIGHT, SATB (divided), A Cappella .16 


FOR ORGAN 
FRANK HEFFER, CONSECRATION (with Registration for 


MOTRIN INE. WGMIEIONCN, | wecsescrrdecdeacscsasstevaseeasdgnsevsstcréngcietye 50 
HOWARD R. THATCHER, ORGAN FANTASY, on the 
Hymn-Tune "Concord" by William Lyman Johnson...... 1.00 


HEALEY WILLAN, CHORALE PRELUDE NO. l................ .. 260 
(An Oxford Publication) 


CARL FISCHER wwe. 


119 W. 57 St., N.Y.19 
Dallas ° Los Angeles 














BARTLETT 


BARTLETT 


BINGHAM 


Brooklyn 17 





to Play at Easter 


Easter Melody, Op. 268 (Hammond 
Registration by Charles F. Paul) .60 


Festival Hymn, Op. 247 .......... .60 


Rhythm of Easter (Hammond Reg- 


istration by Charles F. Paul) .. .75 
DIGGLE 
Somsvol Tapp ss. .6:<:6 <20:60%5:0- 50 
FAULKES 
Prosaana, Ope 189s <.5.06. 6.6 540.000 50 
RACHMANINOFF-GAUL 
The Lord is Risen (Hammond Reg- 
istration by Charles F. Paul) ... .50 
STEBBINS 
ReStey ath MOOH I ii i6. 0d, a diate. d0leid were 50 
VAUSE 
Prelude for Rastet ic. ie: cdeinis cco 90 
WACHS 
FAOSARDA § 6.30 'sie Sax BUCA R ERT as 50 


GSCHIRMRRS 


New York 17. - 


3 East 43rd St. 
Cleveland 14 Los Angeles 55 


275 Livingston St. 43 The Arcade 700 West 7th St. 





















G. RICORDI & CO. 








Donostia 
Haaf 
Harris 
Ketelbey 
Maker 


Schwarz 


EASTER ANTHEMS 
FLOWERY EASTER (S.S.A.) 


Arr. by Kurt Schindler .15 


HE IS OURS (Sop. or Ten. solo & Violin obbligato) 


THE ANGEL OF THE LORD (Sop. & Bar. solos) 
THIS IS THE DAY (Ten. & Bar. solos) 
WHEN I SURVEY THE WONDROUS CROSS 


(Ten. solo) 









WHEN CHRIST WHO IS OUR LIFE 


EASTER CANTATA 
THE EASTER MIRACLE OF ST. ANNE DE BEAUPRE 


MASSES 


Arr. by E. K. Macrum_ .15 


Arr. by E. K. Macrum > .15 


Arr. by E. K. Macrum_ .15 


(Mixed voices) 
(Mixed voices) 


(Two voices) 












G. Ricordi & Co. == 








Perosi MISSA PONTIFICALIS No. 1 
™ MISSA PONTIFICALIS No. 2 
= MISSA TE DEUM LAUDAMUS 
MISSA DA REQUIEM 
- MISSA A TRE VOCI 
Ravanello MISSA BREVE A PUCCINI 


12 West 45 St. 


(Male voices, 3 part) 
(Male voices, 3 part) 


(Two voices) 


New York 19, N. Y. 
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EIGHT INTERLUDES FOR BEGINNERS 
A book of study materials by Eric H. Thiman : 

10p. e. Novello-Gray. Says Dr. Thiman, ‘These 
little pieces are designed for students who are working 
through the usual organ tutor and are just beginning to com- 
bine hands and feet.” Any disappointed pianist grabbing a 
first organ job will find these about suited to his or her feet & 
head, and they won't be too hard on the long-suffering con- 
gregation. 
WHOLE-TONE SCALES FOR PIANO 
A set of scales by Herman Henry 

14p. Humphries $1.50. Fingering by Carl Lamson. 
The scales in whole-tone fashion are written out for both 
hands simultaneously in all keys; a book of studies for bud- 
ding pianists, organists, electrotone-players, etc. 


Some New Organ Music 
Reviews by ROLAND DIGGLE, Mus.Doc. 

Nicholas Choveaux—Three Pieces 

Titles: March, Meditation, Introduction & Toccata, all 
under one cover, 16 pages; melodious, and practical for a 
modest instrument. The 6-page March should be useful 
where procession music is needed; Meditation is a 2-page 
andante for strings; Toccata is in French style, the theme in 
the pedal. Legnick. 

Howard R. Thatcher—Fantasy 

On the hymntune “Concord,” perhaps one of the most 
popular hymns in the Christian Science book; I feel the music 
is more suitable for service than recital. It is not difficult; 
ample opportunity is given for effective registration. I like 
the part on page 9 where the theme is in the pedal and the 
manuals have some attractive counterpoint. If you use this 
tune in your church, by all means get this fine number. Carl 
Fischer Inc. - 

William S. Nagel—Shepherd’s Song 

A delightful four pages everyone can play at sight. The 
Composer has taken a French folksong and with simple means 
made it into as attractive a bit of organ music as I have seen 
for some time. Elkan-Vogel. 

Flor Peeters—Variations and Finale. 

On an Old Flemish Song. This is a horse of quite a dif- 
ferent color; it is not for the average organist. A concert 
number, it demands technic and a modern organ. Its 25 
pages comprise a theme and eight variations, with none of it 











Reuter Tone 


To hear a Reuter Organ, 
whether it be large or small, is 
to instantly recognize that 
"something" in its tone which 
places it preeminent among the 
genuinely fine pipe organs. 

Only Reuter has the pro- 
found musical beauty of 
a Reuter. 


THE REUTER ORGAN CO. 


Lawrence, Kansas 








BUILDERS OF FINE PIPE ORGANS EXCLUSIVELY 








Member, The Associated Organbuilders of America 
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easy to play. I hope some of our recitalists will give it a 
hearing. I know there is a prejudice against the variation 
form, but I believe the average listener enjoys hearing a tune 
he can follow through a maze (to him) of different har- 
monies. Elkan-Vogel. 

Dr. Eric DeLamarter—From the Long Room of the Sea 

This is one of the best and most pracical pieces this Com- 
poser has given us; I recommend it most highly. It is based 
on an American Indian melody which, however, does not hit 
you in the face like so many of these melodies do. In all 
its six pages there is not a measure I would do away with., 
It opens softly, builds to a big climax on page 3, leads into 
some lovely effects on pages 4 & 5, then a stunning grandioso 
fff on page 6, with a final pp ending. Here is a real bit of 
music every organist should be able to play with but little 
practise. I may be wrong, but I believe this will prove the 
most popular organ number that has yet come from Dr. De- 
Lamarter’s pen. Witmark. 

Irwin Fischer—Recitative & Aria 

This is another effective piece of writing that will make a 
firstrate service prelude or short recital number. Four pages 
and not difficult, but it does demand a fair-sized instrument. 
Recitative is given in the pedal fortissimo, with chords on 
the Great; it needs top G on the pedal, so watch your step. 
I like the andante con moto with its rich harmonies, and the 
maestoso on page 3 is just right; don’t fail to see this number. 
Witmark. 

Carl Parrish—Choralpreludes 
on Ton-Y-Botel, Aberystwyth, and Wallog, each published 
separately and edited by Catharine Crozier, so you may be 
sure they are worth playing. The tunes are treated in sort 
of an improvisational style, which makes them especially 
suited for service use. They call for musicianship on the 
player’s part, and while the registration is quite conservative 
I have found it admirable for bringing out the melody line. 
This composer will bear watching. 'Witmark. 








Masterpieces of Organ Music 


READY ABOUT MARCH 15th, 1947: Folio No. 51 
ARNOLT SCHLICK (1460-1517) 
Hail Queen O Pious 
Our Advocate O Sweet Virgin To Thee We Cry 





We wish to cali your special attention to 
Folios 49-50 
GEORGE FREDERICK HANDEL (1685-1759) 
Fugue 1, G Minor — Fugue 2, G 
Fugue 3, B Flat— Fugue 4, B Minor 
Fugue 5, A Minor—Fugue 6, C Minor 





Special Issue 
Three Compositions for the Organ by 
LUDWIG van BEETHOVEN 
(1770-1827) 
Prelude Through All Major Keys, No. 1 
Prelude Through All Major Keys, No. 2 
Fugue in D 
George Mead, Jr., Editor 





NORMAN HENNEFIELD, Editor-in-Chief 
Lists containing contents of Folios at your Dealer or Direct 


Folios $1.50—Handel Folio $3.00—Commemoration Folio $2.00 


The Liturgical Music Press, Inc. 


Sole Selling Agents 
Boosey & Hawkes, 668 5th Ave., N.Y.19, N.Y. 


Chicago @ Los Angeles © Toronto 


London e Sydney e Capetown e Paris 
























































e American 
ORGAN 


COMPOSITIONS 





= 

In Paradisum 

Robert Leech Bedell $ .75 
Elegie 

Rudolf Forst 65 
Threnody 

Rudolf Forst 65 
Reverie on a Psalm Tune 

John Tasker Howard .60 
Chorale Prelude 

Quinto Maganini 60 
Poeme Pastorale 

George Frederick McKay .75 


Write for Complete Organ Catalogue 


EDITION MUSICUS - NEW YORK, INC. 


23 West 47th St., New York 19, N.Y. 


NEW CHORAL MUSIC 


cAmerican Music 





Music Press, Inc. 





MODERN CANONS—38 Contemporary Canons 


Lively, enjoyable 2-5 part pieces by 26 of our 
leading composers. Edited by Herman Reich- 
enbach. Canons by Bauer, Brant, Chanler, 
Cowell, Diamond, Donato, Eisler, Finney, 
Ginastera, Helm, Henry, Hindemith, Houston, 
James, Krenek, Kubik, Lopatnikoff, Mason, 
Moore, Persichetti, Plaza, Porter, Reichen- 
bach, Thompson, Thomson, Verrall. A _ real 


THE DESSOFF CHOIR SERIES 
Editor, Paul Boepple 


This series now totals 42 editions. Do you 
know the 7 new choruses from the French 
Renaissance, just off the press? 











bargain at $ .35 
WILLIAM BILLINGS (1746-1800) 
Seven outstanding works by this unique com- 
poser, all vigorous and highly effective chor- 
uses. ; 
Modern Music (1781) — “Billings’ crowning 
achievement” 25 
Consonance (1781) — An anthem in praise 
of music 25 
Hark, Hark — A Christmas anthem 35 
3 Fuguing Tunes — A best seller, 3rd edition 35 
A Virgin Unspotted — Christmas carol 18 







130 West 56 Street 
NEW YORK 19, N.Y. 


















































the first and only key action cur- 
rent designed and engineered spe- 


cifically for pipe organ use. 


EASTER SERVICES 


demand that your pipe organ be 
in perfect condition. Immediate 


delivery of ORGELECTRAS. 


Consult your organ technician. 






ORGELECTRA 

































White for descriptiue literature 
MAAS ORGAN COMPANY 
Dept. O, 3015 Casitas Ave. 
Los Angeles 26, California 








ORGELECTRA 


Chicago 3}, Ill. 





6525 Olmsted Ave. 












































GRAY-NOVELLO 








NEW ORGAN MUSIC 


Westminster 


Choir College 





Symphonic Fantasy FLOR PEETERS 
(Based on an Easter Plainsong) 


Paraphrase on “Jesus Christ is Risen Today” 
E. CAMPBELL 


Improvisation on Two Chorales 
Ao. %. 
1. All Glory, Laud and Honor 
2. Bourgeois 


BROWN 


Largo in F sharp minor VERACINI, arr. BLACK 





Ave Maria BACH-GOUNOD, arr. VOLKEL 


Six Religious Preludes J. WEINBERGER 


Toccata, Adagio and FugueinC J.S. BacH 


Kight Interludes KE. H. THIMAN 








A Quiet Voluntary 


B. HARWooopD 


THE H. W. Gray Co. 159 East 48th St. 
Agents for NOVELLO « Co. New York 17, N. Y. 
GRAY-NOVELLO 
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JOHN FINLEY WILLIAMSON, PRES. 


ALEXANDER MCCURDY 
Head of Organ Department 


TRAINING ORGANISTS AND 
CHORAL CONDUCTORS 
FOR THE 
CHURCH, CIVIC CHORUS, SCHOOL 
and COLLEGE 


PRINCETON, N. J. 
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CHRIST TRIUMPHANT 


PIETRO A. YON 
High Key -- Low Key .. . . each 60 cents 











Also published in the following choral arrangements: 
TT.B.B. 


S.A. or T.B. S.A.1.B. 


@ 18 cents 


J. Fischer & Bro. 119 West 40thSt. New York 18, N.Y. 
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LeRoy V. Brant 

Dr. Roland Diggle # 

Rowland W. Dunham 

John Van Varick Elsworth 

William A. Goldsworthy Lauren B, Sykes 

Donald D. Kettring Charles van Bronkhorst 
Dr. T. Carl Whitmer 











EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 
*—Arrangement. 
A—Anthem (for church). 
C—Chorus (secular). 
O—Oratorio-cantata-opera form 
M—Men's ~oices. 
W—Women's voices. 
J—Junior choir. 
3—Three-part, etc. 

aa 4-part plus, etc. 

ixed voices and straight 4-part if 

not otherwise indicated. 

Additionol Cap-letters, next after 
above, refer to: 
A—Ascension. N—New Year. 

















C—Christmas. P—Palm Sunday. 
E—Easter. S—Special. 
G—Good Friday. T—Thanksgiving. 
L—Lent. 





After Title: 

¢. q. cq. qc.—Chorus, quartet, chorus 
om srr or quartet, quartet 
preferred) or chorus. 

s.a.t.b.h.l.m.—Soprano, alto, tenor, 
bass, high-voice, low-voice, medium- 
voice solos (or duets etc. if hyphen- 
ated. 

0.u.—Organ accompaniment, or un- 
acompanied. 

e.d.m.v.—Easy, difficult, moderately, 









et 
pages, etc. 

od —3-part writing etc. 

At.Bm. s.—A-flat, B-minor, C-sharp. 






@ INDEX OF ORGANS 


a—Article. 

b—Building photo. 

c—Console photo. 

d—Digest of detail of stoplist. 

h—History of old organ. 

— pipework, or detail 
oto. 

o-deale of case or auditorium. 

s—Stoplist. 











@ INDEX OF PERSONALS 








a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. a ¢ og 
t—Review or detail of composition. 





s—Special series of programs. 
t—Tour of recitalist. 
*Photograph. 







@ PROGRAM COLUMNS 


Key-letters Sephenniet next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
oser's name first, vocal with title 
rst. T.A.O. assumes no responsibility 
for spelling of unusual names. 
Recitals: *\ndicates recitalist a3 
the builder credit on the printed 
program; if = after the tit e of a 
that a “'solo- 
ist" ‘preceded that work; if used at 
the inning of any line it marks 
the beg ginning of another program. 
Services: *Indicates morning serv- 
Ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 
Obvious Abbreviations: 





























a—Alto solo. q—Quartet. 

Bass solo. r—Response. 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor. 
h—Harp. u—Unaccompanied. 





a choir. v—Violin. 
m—Men's voices. w—Women's 
off—Offertoire. voices. 
i _< a etc. 
p—Pian p—3-part, etc. 
Tephonsting sont a duets, etc. 
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GARDEN CITY CATHEDRAL: No. 2 
Viewed from any ongle a great cathedral is in itself a bulwark and an inspi- 
ration to humankind, and especially is this true of Long Island's 
eloquent: Cathedral of the Incarnation; this month we 
admire from a distance, next month we enter. 
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Johnson Again--a Four-Day Spree 


By JOHN VAN VARICK ELSWORTH 


America's greatest Johnsonite goes on his fourth pilgrimage 


Hine is the story of a wild dash 
through Massachusetts by three men who call themselves the 
Organ Nuts Society. They feast on anything & everything 
pertaining to organs. The object of this excursion was to 
unearth more of the fine old Johnson organs and gather more 
facts on their construction. 

The results of previous searches have appeared in T.A.O.; 
but then two of the members of the Society were in the armed 
services. This new excursion was on a somewhat larger scale, 
to celebrate their return. For some time a tentative plan had 
been in mind as a postwar undertaking, but it was not until 
August 1946 that definite plans could be made for the pur- 
pose of seeing & hearing as many Johnson organs as possible 
in the four days allowed for the excursion. By comparison, 
Paul Revere’s ride was but a short walk; I imagine the towns- 
people revised the phrase and said ‘The Organ Nuts are 
coming.” . 

It was necessary to make a schedule and adhere to it, so 
with the help of my Johnson catalogue of 1894, and the as- 
sistance of my good friends throughout Massachusetts, we 
made our plans and started forth on the beautiful Sunday of 
October 13, 1946, at 12:02 p.m.—just as early as we could 
snare William R. Huey from his organ bench in the First 
Presbyterian, Watertown, N.Y. Horace C. Montgomery, 
architect and owner of Johnson’s Op. 487, and the Author 
were the other two members of the Society making this as- 
sault upon the fair cities of Massachusetts. 

At 1:45 on Route 28, five miles east of Trenton, N.Y., 
we paused for some wayside photographs—as urgently re- 
quested by & for T.A.O. Pittsfield, Mass., was our first ob- 
jective, to be reached by 6:00 p.m. to pick up another ex- 
cursionist, Bruce M. Williams, organist of the Christian 
Science Church. We rolled into Pittsfield at 5:30, 210 miles 
from our starting point in Watertown. Our plans called for 
visits to Lee, Lenox, Stockbridge, and Housatonic, all that 
same evening; and on the way to Lenox, seven miles distant, 
we stopped for dinner. At Lenox we were to pick up our 
fifth member, Doris Whittaker, who is not only an organist 
but also a devotee of the organ. 

Both Miss Whittaker and Mr. Williams were known to us 
only by correspondence; this presented a problem in identifica- 
tions and I wrote Miss Whittaker that perhaps we should fly 
a pennant, Organ Nuts Society. Later Miss Whittaker said 
that if she had known the Society personally she would have 
flown a banner from her car, Welcome to the Organ Nuts 
Society. When we rolled up in front of the Lenox Town Hall, 
there she was. After introductions she displayed the keys to 
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March, 1947 


And this time his original group is back with him 
in full force and they recruit two new members; it 
takes four days for the excursion and they inspect 
as many Johnsons as they can find with the assist- 
ance of innumerable co-conspirators. 


all the churches and said, ““Where to first?” This excursion 
made both Miss Whittaker and Mr. Williams members of 
the Society. 


LEE, MASS.: St. George's Episcopal 

Johnson & Son, Op. 530, 1879 

Compass: Bottom note C, manual 58-note, pedal 27. 
V-9. R-9. S-11. B-0. P-455. 


Pedal Swell 
16 Sub-Bass 27 8 St. Flute tc 46 
Great St. Flute Bass 12 
8 Diapason 58 Viola tc 46 
Melodia tc 46 4 Flauto Dolce 58 
Dulciana tc 46 8 Oboe tc 46 
Bass 12 Tremulant 
4 Octave 58 G-P. S-P. S-G. 


St. George’s Episcopal in Lee, Mass., is an attractive grey- 
stone church in the Gothic revival style of architecture, with 
Johnson & Son Op. 530 built in 1879. Although rather 
small, the voicing was excellent. At one time the organ was 
in the rear gallery but now it is at the right front of the 
chancel; plans are under way to return it to its former gallery 
position. 

Here, as in most of these old Johnsons, the Great Diapason 
is the first rank behind the case, so that it is almost in the 





"BIRDS OF A FEATHER 
William R. Huey organist, John Van Varick Elsworth author, Horace C. Mont- 
gomery architect—and don't blame T.A.O. for chopping their heads 


off a bit for that was the photographer's idea. 
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organist’s ears; but it sings beautifully right down to the bot- 
tom note. So far as I have been able to discover, this organ 
is about as small a 2m as Johnson built; we rather missed 
the Twelfth and Fifteenth. 

By 8:30 p.m. we were ready for the official photograph 
and then a dash for Stockbridge four miles away. This is 
another of those fine New England towns, all possessing a 
charm which is hard to describe—yet it certainly exists and 
quickly grows on one. 

It was 9:00 p.m. when we arrived at the colonial red-brick 
Congregational Church housing a splendid Wm. A. Johnson 
of 1865, Op. 183. We were very much taken with the mar- 
velous Johnson voicing; the Diapason chorus was particularly 
fine, with its silvery brilliance, all in spite of a none-too-good 
resonance in the Church. Mr. Huey officiated for about half 
an hour, playing Purcell’s Trumpet Tune and Bach’s Come 
Sweet Death and Lord God Help Us. Again more photos 
and we were off for Housatonic, even though with amateur 
equipment the photos later proved inadequate and are ac- 
cordingly not reproduced here, though one by David Milton 
Jones is. 


STOCKBRIDGE, MASS.: Congregational Church. 
Wm. A. Johnson, Op. 183, 1865 

Compass: Bottom note C, manual 56-note, pedal 25. 
Present organist, Mrs. Miles Rees Moffatt 

V-16. R-18. S-20. B-0. P-893. 


Pedal Swell 
16 Diapason 25 16 Bourdon tc 44 
Great Bdn.Bass 12 
8 Diapason 56 8 Diapason tc 44 
Clarabella tc 44 St. Flute tc 44 
Dulciana tc 44 Flute Bass 12 
Flute Bass 12 Viola tc 44 
4 Octave 56 4 Principal 56 
Flute tc 44 2 Flageolet 56 
2 2/3 Twelfth 56 III Cornet tc 132 
2 Fifteenth 56 8 Oboe tc 44 
G-P. S-P. S-G. Oboe Bass 12 
Hitch-down swell-shoe. Tremulant 


With Miss Whittaker leading, we were soon in Housatonic, 
some five miles farther along our way, to inspect Johnson & 
Son’s Op. 805 installed in 1893. We found it in a good 
staté of repair, and excellent tonally. This one was built but 
five years before the closing of the Johnson firm. Its console 
is of the same general pattern as all the Johnsons from about 
1872 onward, except that the keys were of the overhanging 
type. Tonal balance was good and the full-organ rich and 
dignified. 

In this organ all ranks are of full compass, whereas in some 
of the earlier small organs many went only to tenor-C except- 





ing the Great Diapason chorus which always carried through. 
Miss Whittaker, Mr. Huey, and myself played this instru- 
ment. The official photograph recorded the visit at 10:00 
p-m. on our famous October 13 and at 10:45 we left for 
Great Barrington, Miss Whittaker again piloting. 


HOUSATONIC, MASS.: Congregational Church 
Johnson & Son, Op. 805, 1893 

Compass: Bottom note C, manual 58-note, pedal 30. 
Present organist, Lucy Wordsworth 

V-13. R-13. S-13. B-0. P-726. 


Pedal Swell 

16 Sub-Bass 30 8 Violin Dia. 58 

Great St. Flute 58 

8 Diapason 58 Dolce 58 
Melodia 58 4 Fugara 58 
Dulciana 58 2 Flautino 58 

4 Octave 58 8 Oboe-Bassoon 58 
Flute d’Amour 58 Tremulant 

2 Fifteenth 58 G-P. S-P. S-G. 

Full-Great. Soft-Great. 


In Great Barrington we stopped a few minutes in Miss 
Whittaker’s home to meet her mother and father, but in spite 
of the pleasantness of this diversion we had to be on our way 
again—wondering what their thoughts were about a party 
like ours, tearing around from church to church at so late 
an hour. Our immediate objective was the Great Barrington 
Congregational to inspect a Hilborne L. Roosevelt of 1883, 
which will serve well to resume our story next month. 





IN ST. GEORGE'S, LEE, MASS. 
Leff to right, Bruce M. Williams, Mr. Huey playing, the Author, Rev. James 
Stuart Neill, Doris B. Whittaker; it's a Johnson of 1879. 





Broadway Tabernacle, New York 
Music by JOHN GROTH 


A service in one of the City's finest Congregational churches 


W wen Broadway Tabernacle 
dedicated its 4-64 Aeolian-Skinner in 1940 it impressed me as 
about the best of the new Harrison organs I had heard. Hear- 
ing it again Jan. 5, 1947, in the morning service, gave me the 
same impression; stoplist in March 1940 T.A.O. The Church 
boasted of its minister years ago, and I too heard him. Dr. 
Allan Knight Chalmers is the minister now and I'll take off 
my intellectual & spiritual hat to him every time I think of 
him; he’s one among fifty thousand. Very evidently a real 
man; doesn’t wear his collar backward—which W.A.G. says 
turns a man’s thinking-process backward too. 

“Before each morning service there will be a service of 
organ music played, by Mr. Groth,” said a notice at the head 
of the 11:00 service-program. Mr. Groth’s name is also on 
the front page with the rest of the official staff. Heaven for- 
bid, but it’s a “quartet choir,” if there can be any such thing; 
eight voices would look and sound eight times as good and 
need cost hardly more than the four. That’s my opinion, not 
Mr. Groth’s nor the Church’s; they are entitled to theirs, I to 
mine. The Oratorio Society seats its low voices to the tight, 
high to the left; Mr. Groth reverses it. Does it make any 
difference? An organist has complete right to do as he pleases 
about such things; there are no laws, thank heaven—but don’t 
tell a politician or there soon will be. 

At 10:45 there was a congregation gathering in silence; at 
10:55 Mr. Groth began fortissimo. Since this service-pro- 
gtam impressed me as unusually excellent, it will be given 
in full here. It began at 10:55 with 

Karg-Elert’s Choralprelude, Dupre’s Abide With Me, 
Dethier’s Aria. At 10:58 the clergy & quartet entered. It’s 
not Episcopal architecture; pulpit & clergy are directly in 
front, facing the congregation; back of pulpit & clergy and 
considerably higher is the choirloft, the choristers facing the 

congregation across the console, the organist hidden behind 
the solid choirloft front and facing his choir. The organ 
numbers were not played in full by any means; rather it gave 
the impression of an improvisation leading into the 

Choral Introit, Mendelssohn’s ‘Rejoice O ye people of 
earth.” Immediately Dr. Chalmers gave an appropriate, 
short, honest 

Call to Worship. The calendar then called for 

A moment of Silence, and it meant it too; it was not a 
perfunctory pause of two or three seconds but a pause long 
enough to mean something. After which the minister spoke 
a sentence beginning ‘‘Bless the Lord, O my soul,” and im- 
mediately everybody sang 





” CONGREGATIONAL CHURCH, STOCKBRIDGE, MASS. 
Photo by David Milton Jones this time, for the architecture of the Church is 
equally interesting along with ‘the design of the organ-case. 
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The Doxology. Next the 
Invocation, brief, sensible, honest, but none the less thor- 
oughly spiritual and inspiring. Mr. Groth gave the chord on 
pianissisimo organ for the 

Response by Choir, Rachmaninoff’s “Open Thou my lips,” 
sung unaccompanied. As this outline will show, there were 
a lot of seams in this service, uniting its innumerable parts, 
and they all showed, yet it was not a crazy-quilt but a co- 
herent ninety minutes of religious service & meditation. Then 

Prayer, printed in full but not a long one, by people & 
minister. Again ppp organ introduced a single 

Choral Amen. The first congregational 

Hymn followed and was heartily sung. Dr. Chalmers’ 
lusty singing of all the hymns right smack with the choir, 
never lagging behind as do most ministers, increased my re- 
spect for and interest in the man. Mr. Groth hangs on to 
the full-Swell chord between stanzas. 

Scripture followed, Dr. Chalmers, again doing what I think 
clergymen generally should do, preluding it by giving added 
information about the particular Bible passage chosen—in- 
formation which a clergyman is employed to acquire and im- 
part. But Dr. Chalmers did it so masterfully, basing his com- 
ments on the Bible itself, that I really did not know when 
his prelude ended and the Scripture began. Organ began 
ppp to prepare for the 

Anthem, Dickinson’s ‘‘Lord God we lift to Thee,” a beau- 
tiful but slightly involved work of deeper content than any 
normal volunteer choir can be expected to handle; the accom- 
paniment was splendid, for the most part, though as usual 
when a soloist sings high notes he sings them loudly, low 
notes softly, and Mr. Groth didn’t choose to be governed too 
much by that. The modern organ, if only it is large enough, 
will enable the organist to do a perfect accompaniment even 
under this difficult situation, if he chooses to try it. The two 
clergymen paid evidently sincere attention to the singing of 
the anthem. 

Prayer by the associate minister followed, and then the 
Lord’s Prayer by all. 

Response, DeLamarter’s ‘Blessed be the Lord,” introduced 
by ppp organ. These many responses were short, their texts 
were printed in full on the calendar; they did not seem to 
break up the continuity or interrupt it, but rather help it. 
In all, the calendar listed 23 items to be sewed together into 
a service; that seems quite a lot. In addition to its two an- 
thems, the choir had four responses to sing—by Mendelssohn, 
Rachmaninoff, De Lamarter, Jennings, to show the quality & 
character of them. 

Offering. 

Anthem, Dickinson’s ‘‘We pause beside this door,” an- 
other fine piece of church repertoire, but not for amateurs, 

Prayer of Consecration, followed by a quasi-amen on the 
Chimes. 

Hymn. 

Sermon, and it would take a young book to report what 
kind of a preacher, thinker, man, scholar, and orator Dr. 
Chalmers really is. He talked 35 minnutes and while I knew 
it was running well over my ideal 15 minutes, I wasn’t angry 
about it. He would not have made me angry if he had con- 
tinued another 35 minutes. He talks, doesn’t read. When 
it came to the close I wondered how he would get out of 
the highly individual and intensively inspiring sermon, back 
to the humdrum business of singing the 

Hymn, but he did it by merely subsiding or melting into the 
thought or text of the hymn itself, and Mr. Groth was ready; 
there was no awkward break. Again the seam showed but 
didn’t rip. The way Dr. Chalmers got out of his sermon, 
into the hymn, is important. Organists need to ponder it a 
lot. It’shows that he was conscious all the time that his 
sermon was not the service but only a part of it, and that 
what went before and was to follow were equally important 
parts. He got into his sermon with magnificent but not 
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thought-disturbing ease, and he got out of it the same way, 
taking his congregation right with him. He didn’t stop his 
work and then expect the organist to introduce the hymn; he 
was one jump ahead by the time Mr. Groth began its intro- 
ductory playing. The congregation was ready. It takes a 
master to do a job that way. No hymn was announced by 
the clergy at any time. 

Prayer and Benediction, it said, but the usual worn-out 
phrases used in churches were delightfully absent. 

Response, Jennings’ “Happy art thou O Israel.” 

A Moment of Silence, broken finally by an amen-like bit 
on the Chimes. And again, glory be, Dr. Chalmers did 
not fix up a neat bottle-neck to annoy me or anyone else; he 
stood at the pulpit steps and those who wanted to meet him, 
including myself, went forward for that purpose, not includ- 
ing myself. I wanted to but didn’t. At the end of the 
service-program was printed this: 

“This Church wants strangers to feel at home. Transients 
from other Churches are invited to make this Church their 
home while in the City. People new to the Church, or 
wanderers from the Church, will find here the _ of 
honesty facing the failure of ourselves and our world to live 
the life that is Christlike, and an increasing desire to come 
up more fully to our ideals. 

“You will not find us saints, but we are trying to follow 
Christ not too far off. We welcome you, if you have this 
spirit, to join with us as visitors or as metnbers.” 

There were plenty of people, laymen and ushers alike, in 
the vestibule as I left, but none interfered with my leaving. 
When I arrived the usher tried to drag me up front but was 
perfectly agreeable to my sitting in the hindmost pew when 
I told him I'd prefer it; soon he came back and gave me two 
booklets issued by Broadway Tabernacle—“Perhaps you would 
like to have these,” he said. 

T.A.O. likes to do one job thoroughly rather than take a 
smattering crack at a dozen jobs no one of which is complete. 
So to go on.... 

Only one service on a normal Sunday. But, also on Sun- 
day: 
1 0:00-10:50, Christian Work Shop, for adult members of 
the Church; fifth floor. Young People’s Class; sixth floor. 

10:00-12:15, Church School, Primary, Junior, Junior High; 
third and fourth floors. 

10:30-12:15, Nursery and Kindergarten; third floor. 

2:30, Deacons meeting. 

6:00, Social Tea, third floor. 

7:00, Christian Endeavor Society continuing with its meet- 
it_g after the Social Tea. 

6:00, Tower League of Young Adults, Fellowship Supper, 
40¢; fifth floor. All young people cordially welcome. 

7:00, T.L.Y.A. Service, led by Mildred Peterson. 

7:30, T.L.Y.A. lecture by the American secretary of the 
World Council of Churches. , 

And on Monday at 7:30 p.m. a Recreation Club for older 
Men and Women; third floor. 

Tuesday, Society for Women’s Work, meeting and 
luncheon. 

Wednesday, Women’s Club dinner, fifth floor, 75¢; Lay- 
men’s Fellowship dinner, third floor; “the programs that 
follow” these two meetings “will replace the mid-week 
service.” 

Thursday, Forty Club, “couples of the congregation in the 
30-40-year age group, fifth floor; Outing Council, Badminton, 
Table Tennis; Pilgrim Hall. 

Friday, Hospitality Center Social Dancing; Pilgrim Hall. 

T.A.O. takes it for granted that its readers realize that the 
welfare of the organ world depends entirely upon the welfare 
of the church and of the nation; consequently these pages 
deliberately, not accidentally, carry many items having noth- 
ing whatever to do directly with music. Possibly some of the 
information in this analysis can profitably be passed along to 























CONGREGATIONAL CHURCH, HOUSATONIC, MASS. 
If you look real closely you may see some of the party in the strong light 
at the right but it won't do anybody any good; Johnson did this job 
in 1893 and this photo was taken at 10:00 p.m., Oct. 13. 


an organist’s clergyman or other person interested in the 
welfare of the church & world. 

Broadway Tabernacle has a grand location, splendid phys- 
ical equipment, and an unusually competent staff. I think 
an organist isn’t doing his full duty when he fails to pro- 
vide an adequate prelude and postlude, when such can fit 
logically into the scheme of things. Do we want the organ 
to be nothing but a hymn-accompanying hunk of pipes? I 
don’t believe I'd be doing what I’m hired to do if I failed 
to state these things as a foil to the fact already-stated—that 
the postlude was nonexistent and the prelude almost so. The 
calendar itself definitely stated that “before each morning 
service there will be a service of organ music played by Mr. 
Groth” and as sure as this gets published, Mr. Groth will 
jump on me again. But he is a splendid organist, he truly 
is; and the organ is a fine one. I'd like to hear the thing 
whenever I go to the Tabernacle again for a service. Further- 
more, I think the community, even if only a miniature part 
of it, would be enriched by some organ recitals there during 
the music season. And I furthermore think that if anyone 
is looking for a splendid organ & auditorium for a formal 
free-admission organ recital, Broadway Tabernacle is the best 
of all. 

A severe reprimand to myself for having delayed so long 
in a visit to this great institution.—T.S.B. 


“TO GIVE YOU A GOOD TIME” 
Quoted by Walter Lindsay 

Some years ago I heard a lecture-concert given by 
Mr. Gideon on old music on old instruments; it was wonder- 
ful what an effect the pieces had, heard as they were meant 
to be. But the point is this, that Mr. Gideon when intro- 
ducing the affair said, “I want to make it plain that we are 
not here to educate you. We don’t want to educate you; 
what we are after is to give you a good time.” I think that 
motto ought to be stuck up in gold letters wherever there are 
people studying to be public performers. 
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Hymns — Conductors — Conceit 


Now Dr. John H. Warnshuis 
jumps on me for what I said about lengthy hymns on Febru- 
ary p.60. He says he spends hours in planning his service 
and selecting his hymns. That’s good. I liked it best when 
I was organist for a minister like that, but I had only one of 
them, the late Dr. Robert Watson. It was our standing en- 
gagement for every Tuesday, that the afternoon be spent with 
him in his study, going over the services for the following 
Sundays. 

My objection to hymns is based not so much on the hymns 
themselves as on the way the congregations treat them. For 
every congregation I’ve heard sing a hymn decently, I've 
heard a hundred congregations mumble them. Maybe the 
text-writer did have a thought in his mind, maybe he did try 
to develop it in his poem; but does anyone pay attention to it 
when actually singing the hymn in church? I doubt it. I 
think they are largely enjoying the privilege of singing in 
public without being arrested, as most of them should, and 
neither the quality of the text nor the quality of the music 
matters a darn just so long as neither text nor music gets 
beyond their capabilities. This is no condemnation of the 





MAURICE GARABRANT 
organist of the Garden City Cathedral to whom these pages are indebted for 


a series of fine photographs of the Cathedral, the first of whic 


are presented in the pages of this present issue. 





91 


hymn; simple things are fine. 

I’ve looked at ‘“O worship the King” and for my money 
you can omit any of the stanzas you like, for none of them 
means anything very coherent, past the first stanza; but true 
enough, as Dr. Warnshuis points out, the stanzas do hang 
together. I'll bet anyone a Roosevelt dime (I want to get 
rid of the things anyway) that we could issue a new hymnal 
with “Abide with me’ reduced to three stanzas and not one 
layman in ten thousand would. ever speak to anyone about 
the missing stanzas. 

True, choirs are unwilling, for the most part, to go heartily 
into the hymn-singing. If I had my way with them, they'd 
sing the things in unison and heartily, or they’d lose their 
jobs; this, of course, with the stanzas reduced to a rational 
number. So long as hymns are to be used in a church service, 
with the congregation expected to sing, let’s compel our 
choirs to sing with a whole heart and a whole voice. 

Bad hymn-singing is a congregational habit which the 
clergyman should correct. I doubt if I have witnessed more 
than five occasions in all my half-century of church-going 
when a clergyman tried to make the congregation stop 
mumbling and start singing. An organist cannot turn to 
them from the console and call them lazy boobs, but a minister 
can; in fact it’s his duty. 

I think I'd like it best if the congregation never tried to 
sing. I'd rather have the hymns done by the choir, not in a 
mumbling fashion but heartily; or expressively, in some few 
cases. Just as the simple things in life are spoiled by over- 
fussiness, so a hymn can be spoiled by drooling. We don't 
have to yell all through, either. In theory, the congregational 
hymn is a fine idea; I'd like some day to see it prove its 
worth. So far it never has. 

It’s about time we learn to watch our con- 
duct when we're trying to direct a choir in public. One 
reason why children’s choirs annoy me is the silly picture the 
organist paints when he attempts to direct their singing in 
the public service. The kids pay not the least attention, no 
matter how wildly he waves his arms, so why not just play 
the accompaniment decently and let the youngsters tag along 
in accord with whatever training they've had? 

I once saw an organist in a concert hall conduct a soloist 
in a song being accompanied by the composer himself. 

I’ve seen organists in public trying to conduct a solo quartet 
when the solo quartet no more needed such conducting than 
my pet poodle needs the Encyclopedia Americana. 

I saw an organist continue to conduct her chorus after the 
chorus had finished and she was merely playing the anthem 
postlude. 

I saw a singing director yank & nod his head for every 
release & attack, his choir paying not the slightest heed. 

In an Episcopal church I saw another singing director wave 
his right arm picturesquely in full view of the congregation 
but not in full view of the choristers, for they didn’t bother 
to look at him. 

The easiest way to make a perfect fool of an otherwise yee 
sumably intelligent human being is to let him conduct a choir 
in public. I might consider this the logical result of an il- 
logical situation if I had never seen Mr. Hugh Giles carry 
his chorus through Faure’s ‘‘Requiem.” 

Possibly the various books on choral conducting are the 
















GARDEN CITY CATHEDRAL: No. 3 
Just as the Christians in the old world, particularly France, built mag- 
nificeni churches as monuments to their beliefs, so also in the new 
world stands this inspiring Cathedral of the Incarnation in 
the small town of Garden City in Long Island, N. Y. 


source of the trouble; too many organists have read such books. 
Remember those cute little diagrams showing which way your 
hand should move? The books are filled with them. The 
pity of it is that any human being over six years old should 
ever take a second look at such stuff. 

A competent conductor can lead a competent choir, or even 
a dumb one, through their paces with no more than a wiggle 
of the finger or unspoken words from the lips, and in both 
cases the congregation is not annoyed for it sees none of it. 
In the final analysis, the average choir needs virtually no di- 
rection anyway; I've seen this proved several times in the 
past two months when old wiggle-fingers was away for some 
reason and the organist carried the whole show without ever 
once giving the slightest nod or other direction to the chor- 
isters. I believe blind people enjoy choral work more than 
those of us who can’t escape seeing the conductor. 

That Registration-Bureau work of ours could 
be and should be more valuable than it is. It will be if our 
readers take the trouble to send information every time they 
know of a vacancy. The benefit of the Bureau goes speci- 
fically only to our own subscribers. One reason for that is 
that it is a work supported by T.A.O. subscribers and there- 
fore it is their work and the benefits should be theirs. An- 
other reason is that all the rules of loyalty demand that T.A.O. 
work for those who own it, who pay its bills, who make it 
possible. 

But possibly the most vital reason is that any man who is so 
conceited as to think he need take no interest in what any 
other man in his profession thinks or does, is a person un- 
worthy of public support. And so any organist, young or 
old, who does not subscribe to both T.A.O. and The Diapason 
is, im my opinion, more conceited than intelligent; certainly 
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he can not be well informed of current practises in his pro- 
fession. 

And we're not particularly interested in saddling defense- 
less churches with organists of that kind.—T.S.B. 


Hymns Should Not be Shortened 


Says the Rev. JOHN H. WARNSHUIS 
Minister of Brighton Heights Reformed Church in New York City 


I rise to dissent about your comments on 
February p.60. I am forced to agree that four or six stanzas 
as usually sung are extremely boring and probably a part of 
the reason people do not come to church. 

Nevertheless, your argument takes in too much ground and 
does not touch the real cause of bad hymn-singing. Mere 
repetition of a melodic theme must always be bad music, but 
does anyone complain that a Beethoven sonata repeats its 
theme a dozen times and then at the end of ten pages comes 
to a D.C.? Maybe you do. 

There is such a thing as thought-development in a hymn, 
which is worthy of attention and interpretation musically. 
Varying the registration for each stanza finds no justification 
for its own sake, but it does seem to be indicated by the 
thought of the poetry as well as by a musician’s sense of 
climax and contrast. We have even managed very occasionally 
to drop the organ out from under the congregation and we 
accomplished this without anyone’s wondering whether the 
instrument had broken down. There are other ways which 
I need not mention of making the singing of the hymn in 
its entirety a high moment in the service. 

Many hymns can be reduced to two or three stanzas with- 
out mangling them, but our best hymns do not admit of such 
violence. What would you omit in “O worship the King”? 
“Abide with me” is usually printed in five stanzas; if my 
memory serves me, the original had eight. The progression 
of thought and devotion in this hymn is such that congrega- 
tions will seldom object to singing the whole hymn if it is 
sung well. Likewise with another favorite, “Dear Lord and 
Father of mankind’’—another five-stanzer. 

I have found few choirmasters and choirs willing to give 
the hymns the same study and rehearsal they afford the an- 
them. I have been mean enough to play the trick on them 
of selecting the same thing in the hymnbook which they re- 
hearsed for an hour last month in sheet-music form as an 
anthem. I spend hours in selecting my hymns and planning 
my service, and it hurts to see them treated as a negligible in- 
cident of the worship. Is it expecting too much to ask the 
choir and organist to consider what the minister had in mind 
in choosing this hymn? I know my congregation sometimes 
ask that question also in bewilderment and I sympathize with 
them, but I must be allowed my experiments occasionally also. 

I submit that the remedy for tedious hymn-singing lies not 
in treating them with less respect but more. If you want to 
drive me crazy just omit the last stanza of ‘“Where cross the 
crowded ways of life’ or skip the next to the last in utter 
disregard that the two stanzas are one sentence. Incidentally 
that is a hymn which is very tiring to sing and is generally 
badly sung, but if treated with tenderness and respect and 
transposed one full tone lower it is truly inspiring, all six 
stanzas. There is nothing more uplifting than a congrega- 
tion singing a hymn well. Church musicians should give the 
matter more careful thought. Ministers also. 


WILL CHURCHES EVER LEARN? 
A woman organist speaks her mind 

No one can dig up more credentials than I can, and 
I can back them up too. My church has a fine reputation in 
these parts, but the congregation doesn’t want anyone to try 
to improve the level of its taste. I have catered to them, bent 
over backwards to follow their whims. My friends, knowing 
my background, all say I can get about anything I want. Little 
do they know. All the nice desirable jobs in churches and 
colleges always go to the men. 
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A New Electronic Organ with Tone 


of Traditional Organ Character 


vy BALDWIN 


After 16 years of research and development, the Baldwin 
Electronic Organ, in which tone of traditional organ char- 
acter is both generated and amplified electrically, is available 
for delivery. ; 
The tone-colors produced by the Baldwin Electronic Organ 
are electrical analogies of the true tone characteristics 
of Diapasons, Flutes, Strings, and Reeds. The harmonic 
structure of the initially generated tone contains all the audible 
natural harmonics or partials as well as the fundamental tone. 
In order to achieve the desired tone-colors, the undesirable 
harmonics are subtracted from the “rich” tone by means of 
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Tone Filters. The resultant tone is amplified and projected as 
a musically authentic sound wave. 


The action of both manuals and pedals is so designed that 
the attack and decay of tone is graduated, producing a tone 
of true organ character. 


The exquisite walnut console is a classical example of 
simple, dignified design. 


Specifications for the Organ Console are in accordance 
with A. G. O. standards. The 32-note Pedal-board is concave 
and radial. 
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Vibrato: Pitch-vibrato of two stages—Medium and Full. Echo Switch: Main—Echo—Full 
Tone-color Variant: Graduated control to accent or subdue the higher frequencies 


THE BALDWIN ELECTRONIC ORGAN 


The Ultimate in Electronic Science 


THE BALDWIN PIANO COMPANY ° 
Makers of Baldwin, Acrosonic, Hamilton and Howard Pianos 


CINCINNATI 2, OHIO 





















A THING OF BEAUTY 
is the modern American console and the reader may enjoy himself guessing the 
identity of the builder of this example, though we shall relent and 
divulge some information in later pages of this issue. 


Children's Choirs are Helpful 


An indignant retort by R. DEANE SHURE 
Organist of Mount Vernon Place Methodist, Washington, D.C. 


It makes me blow my top when anyone 
says in T.A.O. that church music in America is getting worse 
and children’s choirs are useless. Church music in America 
is getting steadily better. And when a man in this modern 
day cannot sec the strength & growth of church music through 
the graded-choir system, he just does not know church music. 

Music in the church today is a part of the religious educa- 
tion of the child, just as is Bible-teaching, or training the kids 
to wash their ears and brush their teeth. I am a strong be- 
liever in hearty congregational participation in every part 
of the service, and that goes for reading the responses as well 
as singing of the hymns. What is the layman to do during 
his part of the service, sit like a bump on a log, sing half- 
heartedly, and read as though he had an oyster in his wind- 
pipe? Not for me, brother. I like my congregational singing 
to blow the bell out of the belfry and how! 

And you who do not like the “Messiah”. I turned away 
about 600 when I gave it last December. The place was 
jammed twenty minutes before the service, so I sent the choirs 
in ten minutes early, and by five minutes before the hour 
we were already singing away at that great chorus, ‘‘And the 
glory of the Lord.” I have given it some forty times and each 
time it seems greater. People will be liking it long after you 
& I are playing a harp. 

But I see red when people go airing their ideas against 
choirs for children. I get mad when they talk about the ar- 
tistic side of singing. I have said for the millionth time 
(new-deal figuring) that the multiple choir system is a part 
of the religious education program of the church. If they 
learn to sing well, all right, it’s another gain—and believe 
me I have heard some children’s choirs that sang a darned 
sight better than some adult choruses. 

March 3rd I’m putting all my choirs into a service of my 
own music, and it would do your heart good to hear it. You 
will not hear the best singing you have ever heard; I do not 
make any claim to that, but neither will I apologize for it. 
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But you will see what I call a live, wide awake, running over 
with enthusiasm department of music in church that goes in 
for teaching all age groups to sing. I honestly do not think 
anyone would continue to write that idiotic stuff about chil- 
dren’s putting a church service to rot if he saw this crowd 
in action. 

Our kiddies sing in their own serivce, thank you. Twice a 
year I have them come into the auditorium to sing with the 
adult choir, to feed them inspiration. Bet you dollars to 
doughnuts you would not run out if you heard them sing my 
“Sheep lay white around.” [Mr. Shure’s anthem of this title 
has sold over 50,000 copies. } 

Forget that word Artistic when speaking about children’s 
choirs and substitute the better word Education. Is there any 
artistic value in the Three R’s? You fellows burn me up also 
when you speak about the Rotary type of singing. Just be- 
cause a congregation sings with enthusiasm and a touch of 
the spirit within, you call it Rotary singing. If a congrega- 
tion reads the Scriptures with a full voice and a lot of en- 
thusiasm, why not call that Hog-Calling reading? It would 
be just as fair. 


Children's Choirs for Children's Services 
By DONALD F. NIXDORF, East Congregational, Grand Rapids 

I believe we have something here on the 
use and misuse of children’s choirs that remedies the situation, 
though in some churches the program might not be practical. 

Our main service at 11:00 is designed for adults and the 
music is sung by the adult Chancel Choir. The Sunday-school 
holds its sessions at 11:30 also, and both services are planned 
to dismiss at 12:10 so that the noise of dismissal does not 
interfere with either service, and there is no waiting imposed 
upon either parents or children. 

Before our main service we have a Junior Church service 
at 10:15, designed for children and offering the minister an 
opportunity to speak to them in their own language. Sunday- 
school teachers and some parents attend this earlier service, 
and three children’s choirs supply the music: 

Junior Choir includes boys aged 7 to 9 and girls 7 to 10; 

Crusader Choir is for boys 9 years old and older, with un- 
changed voices; 

Descant Choir is for girls from 10 years up through junior- 
high. 

The average attendance in all three choirs is 160; all 
choristers are vested and they sing every Sunday. This Junior 
Church is a simple but complete service: Processional, Call 
to Worship, Doxology, Anthem by Junior Choir, Scripture, 
Gloria Tibi, Prayer, Lord’s Prayer, Offering, Anthem by com- 
bined Crusader & Descant Choirs, Sermonette, Prayer, Dresden 
Amen, Benediction, Recessional. 

Time elapsed, 30 minutes! It goes like clockwork, but 
there is no hurry; and it has a simple dignity. It is finished 
in time so there are still fifteen minutes left before the main 
service begins in the same auditorium. Those coming too 
early either slip into a rear seat or wait in the narthex; and 
the children have ample time to get to their own classes. 

At the Christmas season our festivities include two services 
of music, with the same three younger choirs taking over at 
5:00 the Sunday before Christmas and packing the church 
with proud parents, relatives, and any others liking the sim- 
plicity of young voices. The two older choirs, Chancel and 
Vesper, sing their Christmas music from 11:00 to midnight on 
Christmas Eve to anothér capacity crowd. 

To make it complete, our evening service from 7:15 to 
8:00 is designed for highschool and college youth, although 
any age may attend; the music is provided by Vesper Choir 
of highschool voices. At 8:00 the young people break up 
into designated discussion-groups for another hour. 

Some may think this program sounds like a house divided 
against itself, impractical for their particular conditions. We 
have 1700 members but I am convinced the plan will work 
in much smaller churches if they have plenty of young people. 




















rtor PEETERS 


CELEBRATED BELGIAN VIRTUOSO AND COMPOSER 


Organist, Metropolitan Cathedral of Belgium, Malines 
PROFESSOR at the ROYAL CONSERVATORY OF GHENT, BELGIUM 
PROFESSOR at the ROYAL CONSERVATORY OF TILBOURG, HOLLAND 


Returning to America and Canada following his Sensational Debut Tour in the Spring of 1946 


TRANSCONTINENTAL TOUR OCT.-NOV.- DEC. 1947 


Acclaimed by the Press as one of the World's Greatest Virtuosi 








WASHINGTON, D.C. — Times-Herald: TOLEDO — Pg Blade: 

May 24, 1946: “PEETERS’ RECITAL ADDS BREADTH OF CON- May 946: “COMPOSER FLOR PEETERS’ RECITAL SHOWS 
CEPTIO! ”—-headline. “He can follow the moderns into those fascinating MUSICIANSHIP AND SKILL”—headline. “The whole recital was a highly 
realms of tone-color and he can turn back the calendar for two and a half interesting one.’ 
centuries to reconstruct those acoustic values which he believes are typical of 
the period of Bach.”’—Glenn Dillard Gunn. BOSTON — Pilot: 1 ‘ , f th 
WOR _ May 4, 1946: “It was the consensus of opinion of the many organists 

CESTER Evening Gazette: of first ya of the city and state that Mr. Peeters is one of the finest 


June 3, 1946: Mr. Peeters displayed the tonal colors of his organ (id 
admirably and revealed seasoned technical powers which delighted his exponents of the art of organ playing in the world. 
audience.”—John F. Kyes. KINGSTON, ONTARIO — Whig-Standard: 
WASHINGTON, D.C. — _ Evening Star: April 28, 1946: “FLOR PEETERS IS BRILLIANT IN RECITAL” — 
May 24, 1946: “FLOR PEETERS GIVES MAGNIFICENT RECITAL headline. “Prof. Peeters revealed a brilliant technique and sensitive interpre- 
ON CATHEDRAL ORGAN”—headline. “A recital of first magnitude was tation, while his registration was inspired and pleasing.”’—John M. Dedrick. 


given last night by Flor Peeters . . . an accomplished exhibition 

technique, delicacy and — ’——Elena de Sayn. aid lanatd ~~ — Chronicle: 

sith age — Sun Telegraph: 1946: “PEETERS WARMLY ACCLAIMED IN BASILICA 

May 17, 1946: “BELGIAN ORGANIST HERE IN MAJESTIC RE- ORGAN PROGRAM” — headline “, . . thrilled his large audience for two 

CITAL’ —headline. “There is a majesty in his playing which we have not hours with the works of both old and new composers. 

met in organists for some time.””—J. Fred Lissfelt. CHICAGO — The Diapason: 

MONTREAL — Daily Star: June, 1946: “FLOR PEETERS PLAYS TO ADMIRING AUDIENCE 
a 28, 1946: BELGIAN ORGANIST J FINE RECITAL”—head- AT CHICAGO RECITAL”—headline. “The visitor won enthusiastic admira- 

line. - his playing was admirable.”’—H. tion by his interpretations of the compositions on the program.” 


see: BSc a i set snl Malina aon tee onl an sa 
EXCLUSIVE MANAGEMENT: BERNARD R. LA BERGE, INC. — 119 WEST 57th STREET, NEW YORK 19 
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ST. LOUIS, MO. 

First Christian Science 

Kilgen Organ Co. 

Organist, Carl F. Anstine 

Installed, January 1947 

V-35. R-36. S-44. B-7. P-2133. 

PEDAL: V-3. R-3. S-11. 

16 DIAPASON 4: 
BOURDON 44 
Bourdon (S) 
VIOLONE 44 

10 2/3 Bourdon 

8 Diapason 
Bourdon 
Violone 

16 Contrafagotto (S) 

8 Contrafagotto (S) 

- Chimes (G) 

GREAT: V-11. R-11. S-12. 

Expressive 

16 DIAPASON 61 

8 DIA. PHONON 61 

DIAPASON 61 

GROSSFLOETE 61 

SPITZFLOETE 61 

GROSSGAMBE 61 

OCTAVE 61 

FLUTE h 61 

TWELFTH 61 

2 FIFTEENTH 61 
g TRUMPET 61 
- CHIMES 20 
Tremulant 
SWELL: V-15. R-16. S-15. 
16 BOURDON 61 
8 IS[APASON 61 
ST. FLUTE 61 
CONCERT FLUTE 61 
V. D’ORCHESTRE 61 
VOIX CELESTE 49 
AEOLINE 61 

4 FLAUTO TRAVERSO 61 

VIOLINA 61 
2 FLAUTINO 61 

III Dolce Cornet 122 

16 CONTRAFAGOTTO 61 

8 CORNOPEAN 61 
ORCH. OBOE 61 
VOX HUMANA 61 
Tremulant 

CHOIR: V-6. R-6. S-6. 

8 VIOLIN DIAPASON 61 
MELODIA 61 
DOLCISSIMO 61 

4 FLUTE D'AMOUR 61 
FUGARA 61 

8 CLARINET 61 
Tremulant 

COUPLERS 21: 

Ped.: G-8-4. S-8-4. C-8-4. 

Gt.: G-16-8-4. §-16-8-4. C-16-8-4. 

Sw.: S-16-8-4. 

Ch.: C-16-8-4. 

Crescendos 4: G. S. C. Register 
Combons 30: P-6. G-6. S-6. C-6. 
Tutti-6. Combons of each division op- 
erate also the one-section couplers. 
Cancels 5: P. G. S. C. Tutti. 
Reversibles 2: G-P. Full-Organ. 
There is evidently also either a fifth 
crescendo-shoe for operating all sets of 
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ROBERT M. McGILL’S CHOIRS 


arranged for their photograph in Plymouth 
Congregational, Lansing, Mich,, just prior to 
Christmas last year. Mr. McGill organized 
these choirs three years ago; at least two of 
the five choirs sing each Sunday morning, and 


shutters, or a piston for coupling all 
shutters to one shoe. Stop-tongue con- 
sole. Some pipework from former or- 
gan retained. 

It will be noted that the Swell Cornet 
is given as 3r but has only two ranks 
of pipes; obviously the third rank has 
been borrowed. 


FLORENCE, ALA. 

Trinity Episcopal 

Charles W. McManis Co., Op. 8 

Organist, Robin A. Russell 

First recital, Dec. 1, 1946 

Recitalist, Charles W. McManis 

V-15. R-17. S-18. B-3. P-991. 

PEDAL: V-2. R-2. S-5. 

Expressive (with Great) 

32 Resultant 

16 SUB-BASS 44w 
BOURDON mf 44w 

8 Sub-Bass 
Bourdon 

GREAT: V-5. R-5. S-5. 
Expressive 

8 ROHRBORDUN 6iw 
SALICIONAL 58 61m 

4 OCTAVE 57 61m 
FLUTE 6low 

2 FIFTEENTH 71 61m 

SWELL: V-8. R-10. S-8. 

8 GEIGEN 48 61m 
FLUTE 6low 
AEOLINE 61 61m 
VOX ANGELICA 57 49m 

4 CHIMNEY FLUTE 61wm 

2 2/3 NASARD 61lom 

III MIXTURE 183m 

1—15-19-22 
25—12-15-22 
37— 8-12-15 
8 OBOE Gir 
Tremulant 
COUPLERS 13: 
Ped.: G-8-4. S-8-4. 
Gt.: G-16-8-4. S-16-8-4. 
Sw.: S-16-8-4. 
Crescendos 3: G. S. Register. 


evensong is taken by the boys’ and girls’ 
choirs, excepting for festival occasions when 
all choirs unite. “The organ is an old John- 
son that has been rebuilt so many times it ts 
now poor and inadequate.” 


Wind-pressure 4” supplied by 1 h.p. 
blower. Stop-tongues, Reisner mag- 
netic stop-action and all-electric coupler 
switches. 

This is the first McManis organ built 
by the Charles W. McManis Company 
organized after Mr. McManis’ return 
from war duties. Console is movable 
and for recitals can be rolled out from 
its niche on the right side of the chan- 
cel and played in full view of the 
audience. Pipework is located on the 
left side of the chancel. Here is Mr. 
McManis’ recital program: 

Handel, Largo 
Stanley, A Fancy 
Vierne, Andantino 
Bach, Pastorale F 

Jesu Priceless Treasure 

When on the Cross 

Toccata & Fugue Dm 
Schubert, Ave Maria 
Andrews, Con Grazia 
Satie, Gymnopedie 
Franck, Chorale Am 


PRIZES & COMPETITIONS 
$1,000. is offered for a 15-minute piano com- 
position by the E. Robert Schmitz School, 
3508 Clay St., San Francisco, Calif.; closes 
July 1; only for citizens of Canada, Mexico, 
or US. 
$50.00 is offered for an organ composition 
and another $50. for an anthem, contest clos- 
ing Sept. 1, open to residents of U.S.A. Full 
details from Friends of Harvey Gaul, c/o 
Ferdinand Fillion, 315 Shady Ave., Pittsburgh 
6, Pa. 
ATTA BOY! 

Dr. Robert Leech Bedell says “This card is 
for the education of the masses,” in a side 
comment when sending a postcard message 
to T.A.O.; the picture side of the card shows 
a 4m console and an organ-case of rather 
imposing design. Anybody know of a better 
way to tell the dumb public what an organ 
is? Cards of this class, showing any subject 
matter, are not too expensive and can be ob- 
tained from The Albertype Co., Brooklyn, 
N.Y., the purchaser supplying whatever 
photographic subject meets his fancy. 
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MOTHERS’ DAY IS MAY ELEVEN 
And here are some suggestions for the music 

Mothers’ Day originated May 9, 1907 when Anna 
Jarvis (of Philadelphia?) invited a friend to join her in ob- 
serving the first anniversary of her mother’s death. The idea 
spread rapidly. It is now celebrated on the second Sunday 
of May and there is a National Committee on the Observance 
of Mothers’ Day Inc., at 393 Seventh Ave., New York 1, 
N.Y. Following are some anthems for Mothers’ Day, with 
quotations from reviews in these pages. 

Dr. Edward Shippen Barnes’ ““Mothers’ Day Hymn,” C. 6p. 
e. J. Fischer & Bro. 16c. ‘‘Gets away from sentimentality and 
provides music of sturdy worth, somewhat in classic mood.” 

Henry Hager’s “Mother so true,’ F. 5p. e. Presser 15c. 
“Pleasing melody and harmony, a simple piece most congre- 
gations will like.” 

Helen J. Marth’s “You taught me how to pray,” C. 4p. me. 
Edwin H. Morris Co. 15c. “A lovely bit of music adorning 
a fine text.” 

Carl F. Mueller’s ‘‘O blessed day of motherhood,” Sp. c. 
me. Flammer 12c.. ‘The kind of music most congregations 
will want for this special service.” Also published for 2- 
part women’s voices. 

Wm. R. Voris’ ‘‘Mothers’ Day,” 5p. e. Ditson 15c. “A re- 
sponsive service” for minister and choir. 

If anyone wants a vocal solo and has a good baritone 
available, Geoffrey O’Hara’s ‘Mother 0’ Mine’ will be ideal. 


MEANEST MAN IN THE ORGAN WORLD 
And for short we'll merely call him Willie 

Remember the two views of that beautiful console 
in the earlier pages of this issue? Who built it? Go back 
and take another look. See anything unusual? The meanest 
man in the world built it, and he’s the meanest man because 
he has done a magnificent job and won’t permit these pages 
to divulge his name, though he says we may call hin Willie 
if we must call him something. He’s a grand chap and mak- 
ing this console cost him “‘a year and a half of work, and for 
the last month I worked ten hours a day, seven days a week; 
that was in 1941 and I’m still tired. 

“You might be interested in some of the details. There 
are seven double panels on the back and three on each end; 
I thought the molding would take about a day to make and 
install, but it took five. Manual keys are celluloid, sharps 
bakelite filed to exact shape, tapering on both sides a little 
beveled in front. Pistons are turned from celluloid and are 
1/16” in diameter. In fact everything is exactly 1/8th scale 
and this console model is 11” long. I love to do model- 
work but it does take time.” 

So that’s that. Did it fool you, as it did us, into thinking 
at first it was a photo of an actual console? Willie thinks 
he has good reasons for not wanting his name used but we'd 
like to break his neck. Anyway he’s a grand guy and he’s 
done a magnificent piece of model-making. No, nothing 
moves; everything is on too small a scale to permit that.— 
T.S.B. 


LET’S KILL THAT AUDIENCE 
A fine example of how to do it 

In one of our churches in the center of the city they 
have recitals every day at noon; I think you may have men- 
tioned them. I have heard only one, as I seldom have the 
opportunity to go at that hour. But my brother heard one 
late in January and there were twelve people present. I think 
organists make a mistake in playing such elevated, and often 
abstruse, pieces as I see on their programs. If they want to 
give pleasure to tired working-people who take a little time 
off from their lunch-hour to sit quietly and listen to music, 
they should not play exclusively pieces that require extremely 
close attention, which, as far as I can see, is the kind of music 
they are offering. 














WICKS ORGAN OF THE MONTH 
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-anoTher WicKs Organ 


| CALVARY BAPTIST CHURCH in Tyler, 
Texas became the home of a fine Wicks Organ, an 
additional step in the broad development of appro- 
priate classic, modern and sacred music within the 
Baptist Church. 
This pipe organ, a three manual; with each division 
expressive, is the artistic result of collaboration of 
Dr. John R. Bryant, pastor, and Mr. H. H. Haley, 
in charge of musical education, with Wicks engineers 
and designers. The cooperation by these two gentle- 
men made possible the excellent tonal structure and 
suitability to the purpose intended. 
A harp celeste and twenty-five large scale chimes 
bring additional percussion color, when desired. 
Chimes are to be installed soon. 
The console case, designed in conformity to the 
architectural details of the church, has modern stop 
keys for both stops and couplers. 


SWICKSc 
‘GHRGANS’ 


HIGHLAND ** {ILLINOIS 

























































































sa. SERVICE 
tr! PROGRAMS 

Column closes the first day of each month. The 
elm is to show services by organists of nation- 
wide fame and services giving unusual moferials. 

HUBERT CORINA 

Faith Lutheran, Cleveland 

January Services 
*Asper, Supplication 
Bach, Be Thou Welcome 
*Franck, Chorale E 
We three kings, Hopkins 
Lord’s Prayer, Malotte 
*Kreckel, Kyrie Rex Genitor 
Kreckel, Lo Now a Rose 
*Haydn, Truth Divine 
Morning Alleluia, Lovatt 
Gently Holy Savior, Gounod 
*Guilmant, Invocation Am 
Bach, Our Father Who Art 
*Handel, Son.6; Adagio 
w. Sweet is Thy mercy, Barnby 
w. Incline Thine ear, Himmel 
*Edmundson, Christ Whose Glory 
Bach, Ali Glory Be to God 
‘Duguid, ar.Corina, Prayer 
w. Lift thine eyes, Mendelssohn 
He shall feed His flock, Handel 

Solo part in the Himmel was sung by 
contraltos in unison; Duguid was played by 
clarinet, oboe, flute. First morning service 
is matins at 8:00, second is communion at 
10:30. Organ is a 2-22 Aeolian with player 
(still in operation), pipes. in chancel north 
side, console chancel south side, choristers 
in west gallery 60’ away. Choir of 21, ages 
15 to 24; “boys are classified as baritones, 
tenor parts may be divided with contraltos; 
we use many s-a-b arrangements, some in 
manuscript.” Preacher chants collects, 
prayers, preface, etc.; congregation chants 
introit, kyrie, gloria, creed, sanctus, etc. 
Plainsong used at matins since 1933. Ten 
of Mr. Corina’s choristers play orchestral 
instruments. The Church was founded in 
1918, celebrated its silver anniversary in 
1943, issuing a beautiful booklet with many 
illustrations, including one of Mr. Corina, 
another of him at the console, another with 
him and the full choir; in addition there 
was a complete biographical sketch of Mr. 
Corina and a complete list of all organists 
serving the Church to date. 

HUGH GILES 

*Central Presbyterian, New York 

January Services 
*Reger, Pastorale 
w. Welcome be Thou, Gritton 
O sing unto the Lord, Hasler 
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Bach, Old Year Now Hath Passed 
**Bach, Fugue Ef; O God Have Mercy. 
Be still my soul, Kitson 

*Mulet, Rose Window 

t. If with all your hearts, Mendelssohn 
With a voice of singing, Shaw 
Bach, Fugue Dm 

**Bach, Prelude & Fugue Em 
Franck, Cantabile 

O brother man, Shaw 

Karg-Elert, Now Thank We All 
*Tournemire, Pastorale 

Hymn to the Savior, Taylor 

I will lift up, Sowerby 

Vierne, Scherzetto 

**Karg-Elert, Harmonies du Soir 
Vierne, Divertissement 

Karg-Elert, Chorale 

Praise, Rowley 

Pierne, In the Cathedral 

*Bubeck, Meditation 

Hymn to the Virgin, Gretchaninoft 
In the Name of God, Willan 
Tournemire, Caprice 

**Vivaldi’s Concerto Am 

How lovely, Brahms 

Vierne, Cortege 

Choir is an adult chorus of 25 profes- 
sionals, and there are three youth choirs of 
45 members. Organ is a 4-65 Aeolian- 
Skinner enlarged from an original Hook- 
Hastings. Organ and adult choir are in 
chancel, younger choirs usually sing from 
rear gallery. 

ALBIN D. McDERMOTT 

R. C. Church of the Holy Name 

New York City : 

January Services 

“Knowing your passion for accuracy may. 
I suggest you try to run the programs, space 
permitting, in substantially the form given 
herewith, as a mere listing of numbers by 
composers would fail to show the liturgical 
side, where Gregorian was used and where 
it was not, etc.” Accordingly, with thanks 
to Mr. McDermott, his materials are here 
presented as supplied by him, with the 
minimum of abbreviation. 

Jan. 5, Feast of Holy Name of Jesus, 
Patronal Feast of Church of the Holy Name: 
*Kreckel, Prelude Jesu Dulcis Memoria 
Processional, Jesus the very thought is sweet, 

Parish hymnal 
Asperges me, Gregorian 
Introit: In nominee Jesu, Gregorian 
Kyrie, Gloria, Perosi’s Missa Pontificalis 
Gradual, Alleluia, Roman chant 
Credo IV, Gregorian 
off. Jesu Dulcis Memoria, Hoffman 
Sanctus, Benedictus, Agnus Dei, Perosi 
Communion, Roman chant 
Recessional, To Jesus’ heart, Roman hymnal 
Widor, Toccata F 
**Dethier, Variations Christmas Carol 
First vespers, Feast of Epiphany, Gregorian 

(Antiphons and Psalms performed ac- 
cording to correct forms in Liber : Usualis) 
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Hymn, Crudelis Herodes, Gregorian 
Antiphon of Our Lady, Alma Redemptoris, 

Gregorian 
O Salutaris, Kobal 
Tantum ergo, Goller 
Rec.: Angels we have heard, trad. 

Jan. 12, Solemn opening of Forty Hours 
Devotion: 

*Rheinberger, Son. Am: Intermezzo 

Proper of Mass of Blessed Sacrament, Gre- 
gorian 

Missa de Angelis, Gregorian 

off. Panis Angelicus, Mitterer 

Pange lingua (during procession), Gre- 
gorian-witt 

Litany of the Saints, Psalm 69, Greg. 

Mozart, Ave Verum 

**Closing of first day of Forty Hours De- 
votion (congregational singing). 

Jan. 19, 2nd Sunday after Epiphany: 
*Bach, Suite D: Air 
Proper of the Sunday, Gregorian 
Mass in Honor of St. Stephen, McDermott 
off. O Sanctissima, trad. 

Bach, Fugue G 

**Ferrata, Nocturne Af 

Opening of three weeks Mission (congrega- 
tional singing). 

Jan. 26, 3rd Sunday after Epiphany: 
*Guilmant, Son. 1: Pastorale 
Proper of the Sunday, Gregorian 
Missa Solemnis, McDermott 
off. O Esca Viatorum, Izaak 
Thiele, Finale (Variations in AF) 
**Kinder, At Evening ; 
Mission exercises (congregational singing). 

The organ is a 4-70 Moller installed in 
1937, the choir is a men’s octet of pro- 
fessional singers; services here listed were 
at 10:50 a.m. and 7:50 p.m. Says Mr. Mc- 
Dermott: 

“The first program gives the full order 
of service, while the others are somewhat 
condensed. Several events took place during 
January outside the ordinary course of Sun- 
On the 12th was the opening 
of the Forty Hours Deyotion; this is held 
in every Catholic church once a year and at 
different times in various churches so that 
in the entire diocese it is always going 
on every day of the year. The Blessed Sac- 
rament is exposed on the altar all day for 
three consecutive days and is solemnly re- 
posed on the evening of the third day. This 
devotion originated during the 16th century 
and is commemorative of the forty hours 
Christ spent in the tomb from Good Friday 
to Easter. 

“Services are held also on the morning 
and evening of the second and third days 
(at our Church with full choir for three of 
these services). On the 19th in the evening 
opened a Mission, a course of sermons given 
by Missionary Fathers -brought in for the 
occasion, with plenty of congregational 
singing. Services are held each night for 
three weeks. Each member of the congre- 
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gation attends for one week, the three weeks 
being necessary because of the great num- 
bers involved. 

“This brief background is to give an idea 
of the various kinds of services, with vary- 
ing musical requirements, that are the re- 
sponsibility of an organist in a large Catholic 
church. Organ muisc plays a large part in 
the Church of the Holy Name—thinking 
out loud, a pet notion of mine is that organ 
music, being a common bond, can be the 
means of promoting better understanding 
among various denominations.” 

And for promoting such better under- 
standing, Mr. McDermott’s outline of his 
own services and his comments on _ those 
serivces are an excellent vehicle. To him 
thanks. The Church is on Amsterdam Ave- 
nue at 96th Street. 

DR. FRANCIS W. SNOW 

Trinity Church, Boston 

January Services 
*Karg-Elert, Pastorale 
Communion Service, Titcomb 
Beside Thy cradle, Bach 
Bach, Sinfonia ; 

**Festival of Carols and Lessons 
Bach, In Dulci. Jubilo 

Genesis 1:1-5, 26-31 
O leave your sheep, Hazlehurst 

Jeremiah 31:31-34 
Lo how a rose, Praetorius 

Isaiah 11:1-9 
Congregational hymn 

Luke 1:46-55 
Sleep holy Babe, Snow 

Matthew 1:18-25 
A carol, Martin 

Luke 2:1-16 
Congregational hymn 

Matthew 2:1-11 
Angel hosts in bright array, Daquin 

John 1:1-14 

Offering, Doxology, Creed, Prayer Hymn, 

Benediction, Recessional. 

Pachelbel,“ Good News from Heaven 
*Vierne, 2: Cantabile 

Te Deum E, Parker 

Thou must leave Thy lowly, Berlioz 
Vierne, 2: Allego 

**Bach, Prelude Dm 

Nunc dimittis, Tone 7, Snow 

Beside Thy cradle, Bach 

Bach, Fugue Ef 

*Widor, 2: Pastorale 

Te Deum E, Parker 
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There shall be a star, Mendelssohn 
Widor, 2: Final 

**Karg-Elert, How Brightly Shines 
Thou must leave, Berlioz 

Vierne, Westminster Carillon 
*Vierne, Choral 

Benedictus es, Titcomb 

We have seen His star, Titcomb 
Vierne, Westminster Carillon 
**Widor, 2: Adagio 

Magnificat A, Foster 

There shall be a star, Mendelssohn 
Widor, 2: Praeludium 

The Jan. 19 7:30 service was the “Feast 
of Light,” the chief feature of which would 
seem to be the candlelighting ceremony im- 
mediately after the sermon, thus: 

Hymn 53, Salzburg, 3 stanzas; ‘““The Light 
of the World, John 1:1-14; The Christ 
Candle is lighted.” 

Hymn 545, Zoan, three stanzas; ‘The 
Wise Men Come, Matthew 2:1-11; The 
Epiphany Star is lighted.” 

Hymn 51, Three Kings; “The Apostles 
Are Called, Matthews 10:1-8; The Apos- 
tles’ Candles are lighted and the candles of 
the choir are lighted.” 

Finally a Hymn, Benediction, Recessional, 
Postlude. 

Readers will recall the two beautiful pho- 
tographs of Trinity Church shown in recent 
issues by courtesy of Rev. Norman Spicer, 
one of the four clergy of Trinity. Organ 
is a double 4m in chancel and west gallery; 
choir is of 50 boys and men, singing from 
the chancel. 


CANTATAS & ORATORIOS 
Bach’s ‘“‘B-Minor Mass’ was sung again in 
the First Presbyterian, New York, Feb. 23 
in two parts complete, at 5:45 and 8:00, 
under the direction of Willard Irving 
Nevins. 

Horton & Kazee’s “The White Pilgrim,” 
Feb. 2, First Congregational, Columbus, 
Ohio, Donald D. Kettring. 

Zoltan Kodaly’s “Missa Brevis,” Jan. 26, 
Covenant-First Presbyterian, Washington, 
D. C., Theodore Schaefer; adult chorus of 
42, Mr. Schaefer playing the organ, Mr. 
Kodalay conducting; “first performance in 
this country.” 

Robin Milford’s ‘“‘Pilgrim’s Progress,” 
Jan. 26, Riverside Church, New York, W. 
Richard Weagly conductor, Virgil Fox or- 
ganist. 





MAURICE GARABRANT 


Garden City Cathedral Services 


Throughout the east the Garden 
City Cathedral is universally known among’ 
churchmen and musicians. Its proper name 
is The Cathedral of the Incarnation, in 
Garden City, Long Island, some twenty-five 
miles from New York City. It was planned 
to be ‘‘a model suburban village,” says Funk 
& Wagnalls, and its population may be 
around 10,000. 

Mr. Garabrant is solid, but practical & 
progressive, never spectacular. His Cathe- 
dral, unlike some others we could name, 
always prints his name on the calendars along 
with the names of the bishop, dean, canon, 
and other clergy. 

Because his service-music seems to reflect 
a more coordinated purpose than is the rule, 
his selections are here classified as he used 
them, from Sept. 15, 1946, to Jan. 19, 1947. 

Anthems 
Andrews, Praise my soul 
Atkins, Abide with me 
Atkinson, Spirit of God descend 
Bach, Break forth O beauteous 

Like a shepherd 

Sleepers wake 
Bortniansky, Lo a voice to heaven 
Davis, Trust in the Lord 
Edwin, I will lift up mine eyes 
Franck, Hallelujah O praise ye 

Welcome dear Redeemer 
Goss, King shall rejoice - 

Gounod, Ah turn me not away 
Handel, Hallelujah Chorus 

Thanks be to Thee 
Ley, Come thou long-expected 
Mendelssohn, O wherefore do ye 
Molique, Pour out thy heart 
Nagler, Make us strong 
Noble, But now thus saith 

I was glad when they said 
Parker, Zion is captive yet 
Robson, Holy Spirit Truth divine 
Rowley, To the master of music 
Sullivan, O gladsome Light 
Thiman, Hark a thrilling voice 

Jesu the very thought 
Thompson, Dear Lord who once 
Webbe, The King shall come 
Wesley, Lead me Lord 
Wood, Sanctuary of my soul 

Venite 
Walter 
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Te Deum 
Roper G 
Benedictus es 
Barnes E,*Candlyn Gm, Diggle D, Snow, 
Titcomb C, Ward D. 
Benedicite 
Candlyn Gm, Kinder G, Noble Bm. 
Benedictus 
Jackman E, Monk G. 
Jubilate 
Ireland F. 
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Communion Services 
Garabrant, Ley, Littlejohn C, Missa Mari- 
alis, Noble Bm, Williams E and Ef. 

Magnificat 
Gadsby C, Garrett F, Noble Am and Bm, 
Peel F, Randall D, Stewart C, Titcomb, 
Walmisley Dm, Willan Bf, Williams Am, 
Woodman D. 

Morning Preludes 
Bach, Arioso A 
Bibl, Vision 
Boris, Canto Calmata 
Bossi, Priere 
Burdett, Veni Emmanuel 
Gounod, Hymn to St. Cecelia 
Hall, Canzone 
Handel, Larghetto 
Holler, Entrata 
Jongen, Priere du Matin 
Karg-Elert, Priere du Matin 
Macfarlane, Adoration 
Noble, Autumn 
Rheinberger, Vision 
Svendsen, Andante Cantabile 
Ward, An Ocean Rhapsody 

Morning Postludes 
Bach, In Thee is Joy 
Bartlett, Meditation Serieuse 
Biggs, Toccata Deo Gratias 
Boellmann, Gothic Toccata 
d’Evry, Toccata 
Jongen, Chorale 
Marcello, Psalm 19 
Mendelssohn, Athalie: March of Priests 
Sowerby, A Joyous March 

Evensong Preludes 
Bach, Jesu Joy of Man’s 

Sheep May Safely Graze 
Bairstow, Evening Song 
Borowski, Priere 
Guilmant, Cantilene Pastorale 

Son. Cm: Adagio 
Huber, How Lovely Is Thy 

Evensong Postludes 
Bach, Fugue Ef 

Prelude and Fugue Cm 
Franck, Piece Heroique 
Guilmant, Grand Choeur D 

March on Handel Theme 

Son. 4: Finale 
Karg-Elert, Now Thank We All 
Purcell, Trumpet Voluntary 
Rowley, Song of Creation 
Walton, Chorale and Fughetta 

The following were half-hour programs 
of organ music following the evensong te- 
cessional: 

*James, St. Clotilde Meditation 
Jongen, Cantabile 

Handel, Allegro 

Guilmant, Cantilene Pastorale 

March on a Theme of Handel 
*Marcello, Psalm 19 
Saint-Saens, Evening Bells 
Bach, Anna Magdalena’s March 
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Faure, Song Without Words 
Biggs, Toccata Deo Gratias 

During one evensong there was a program 
of oratorio solos and duets, five numbers 
for tenor and bass; and during another a 
set of five violin solos as ‘a service of 
music.’ 


METHODISTS GAIN 
Statistics department of the Methodist denom- 
ination reports total membership of 8,430,146 
as of Jan. 1, a gain of 346,369 during 1946. 
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Bitgood, God Himself is With Us 
MacKay, Adagietto 
Yon, Primitive Organ 
Bingham, Twilight at Fiesole 
Vierne, 3: Finale 

JOHN M. LEWIS 

Fountain Street Baptist, Grand Rapids 
Bach, Prelude & Fugue Cm 

5 Orgelbuechlein Choralpreludes 

Prelude & Fugue Em 

Three Transcriptions 

Prelude & Fugue Am 

Two Choralpreludes 

Toccata & Fugue Dm 

W. ANDREW McNEILIS 

First Presbyterian, Chillicothe 
Bach, Four Choralpreludes 
Rossini, Emmanuel 
Schmutz, Christmas Lullaby 
Faulkes, Paraphrase on Christmas* 
Dubois, March of Magi 
Thatcher, Fantasy on Silent Night 
Biggs, Star of Hope* 

Thanks Be to God 

ERNEST MITCHELL 

Grace Church, New York 
Marcello, Psalm 19 
Baumgartner, Idyl 
Bach, Prelude Cm 
Tournemire, M.O.Bk.1: Communion 
Dupre, World Awaiting the Savior 
ar.Angell, Old Irish Air 
Clerambault, Prelude 
Poister, Bohemian Christmas Carol 
Maleingreau, Dies Laetitiae 

ALEXANDER SCHREINER 

First Methodist, Glendale 
Handel, Con.Gm: Allegro 
Bach, If Thou But Suffer 

Prelude & Fugue D 
Becker's Sonata Gm 
Vierne, Clair de Lune; Naiades. 


School of Sacred Music 


UNION THEOLOGICAL SEMINARY 
The Rev. HENRY PITNEY VAN DUSEN, Ph.D., S.T.D., President 
HUGH PORTER, Sac.Mus.Doc., F.A.G.O., Director 
CLARENCE DICKINSON, Mus.Doc., Litt.D., Director-Emeritus 


Courses in Everything Pertaining to the 
Ministry of Music of the Church 
Degrees: MASTER OF SACRED MUSIC, DOCTOR OF SACRED MUSIC 
® ® A 


The regular Summer Session of the Seminary will include two special 
courses in Sacred Music: The Use of Music in Religious Education, by 
Marguerite Hazzard; and Music of the Church, a course for ministers, 
church musicians, and laymen, by David McK. Williams. 


Past 
RECITALS 


le Confined to programs of special 

——-— character or given by those who 
have made their names nationally important. This 
column closes on the first day of each month. 


ROBERTA BITGOOD 
Wilson College, Chambersburg 

Handel’s Fireworks Music 

Bach, Three Choralpreludes 
Fantasia & Fugue Gm 

Reger, Variations & Fugue 
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YOU HAVE HEARD HIM 
if you are a radio addict, for he is Gaylord 
Carter playing the Hammond electrotone on 
the Bride & Groom program from California. 
While it is only an imitation organ, those 
Chimes behind Mr. Carter are the real thing, 
made by the Maas Organ Co. Notice the 
special Chimes miniature keyboard under Mr. 
Carter's right elbow. 


Biggs, Thanks Be to God 
Saxton, Song of Lonely Nijeri 
Dupre, Prelude & Fugue B 

GLEN C. STEWART 

Alma College, Faculty Recital 
Croft, Voluntary D 
Bach, Fantasia & Fugue Gm; Arioso. 
Handel’s Water Music 
Mendelssohn’s Sonata 3 
Karg-Elert, Two Choralpreludes 
Miles, St. Kevin Paraphrase 
Mulet, Tu es Petra 

DALE W. YOUNG 

Zion Reformed, Indianapolis 
Campra, Rigaudon 
Rameau, Hen 
Daquin, Noel G 
Bach, Lord Have Mercy 
Schumann, Sketch Df 
Dallier, Stella Matutina 
Jepson, Etude 
Vierne, 1: Finale 


MEN ARE FREE AGAIN 
in Virginia, no longer slaves to any labor- 
union boss; the new law prohibits the closed 
shop and declares a man has the right to 
work where he wants and is no longer com- 
pelled to lose his job because a union 
laborer wants it. 

TAX ON CHURCHES 
H.R. bill 1614, introduced by Mr. Gregory, 
on whom blessings, was referred Feb. 3 in 
the 80th congress to the ways & means com- 
mittee; if passed it will ‘exempt from excise 
tax music instruments sold to religious insti- 
tutions.”” Every reader should write his or 
her representative in Washington and ask 
that the bill be made a law; without it, 
churches must continue to pay 10% tax on 
every organ and piano purchased. 








Gustav F. Dourine 


INVITES DEMONSTRATION OF 


HILLGREEN, LANE & COMPANY 


ORGANS OF QUALITY 
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Any organ, however old, has material value pres- 
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We guarantee satisfactory results. 
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DR. ERIC THIMAN 
Eminent English composer 
One of the best of contemporary 

anthem-composers is England’s Eric Thiman 
whose music is found in the repertoire of 
every important choir in America. Dr. Thi- 
man always has something to say, and he 
knows as well as any man alive today how 
to say it effectively for voices. A Thiman 
anthem is almost a safe buy, sight unseen. 

Dr. Thiman was born Sept. 12, 1900, in 
Ashford, Kent, England, finished what cor- 
responds in America to highschool, and then 
turned to music. In typical British fashion 
he acquired an expected string of certificates 
and degrees—Associate in the Guildhall 
School of Music 1919, Fellow in the Royal 
College of Organists 1922, and Mus.Doc. 
from London University in 1927. In addi- 
tion to these earned degrees and certificates 
the Royal Academy of Music made him an 
Honorary Royal Academician. For his Mus.- 
Doc. he coached with Dr. Harold Darke. 

Dr. Thiman began playing in Caterham 
Congregational in 1915 and progressed 
through Elm Road Baptist, Beckenham, and 
St. John’s Presbyterian, Kensington, to Park 
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Chapel, Crouch End, London, to which he 
was appointed in 1927; and here he di- 
rects an adult chorus of 30 voices and plays 
a 3-45 Willis enlarged in 1938 from the 
3-36 original of 1905. He has one rehearsal 
a week, the choir is mostly but not entirely 
volunteer, and the Church provides a gen- 
uine choir-room for its choir—these facts 
noted for comparison with American con- 
ditions. In addition to his church work, 
Dr. Thiman teaches organ, theory, and com- 
position. His other activities include or- 
ganist to the Free Church Choir Union Fes- 
tival, conductor of many choral societies and 
amateur and semiprofessional orchestras, and 
professor in the Royal Academy of Music. 
He married Clare Madeline Arnold in 1928. 
His diversions are motoring and stamp- 
collecting. 
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In addition to the 86 anthems in print to 
date, Dr. Thiman has 11 organ pieces pub- 
lished, and many other compositions, all the 
way from piano to orchestral pieces. His 
anthems are already pretty well known in 
America but no one has as yet introduced 
his organ compositions to any similar de- 
gree. His anthems are of such high quality, 
judged by every viewpoint, that they are 
found in all varieties of churches from the 
highest to the. humblest. In addition to the 
usual surface graces, they have that inde- 
finable something that makes notes live and 
breathe and convey a message. The follow- 
ing are quotations from reviews of his choral 
works in these pages: 

“The Composer has the knack of writing 
for voices and making it sound right . 
one of the world’s greatest choral writers 

. this man knows exactly how to write 
for voices . . . knows how to write force- 
fully . . . originality . . . combines practical 
choral-writing with real music of original 
flavor.” Sounds like free advertising, 
doesn’t it? Superior products deserve all 
the attention we can give them. 


NATHAN BRODER 
has been appointed supervisor of G. Schirmer, 
Inc.’s orchestra department; he continues as 
manager of the publication department. Mr. 
Broder has been with Schirmer for eight 
years. John Verrall has been appointed edi- 
tor of the orchestra & band publications. 
MARCEL DUPRE'’S 

Concerto Em, Op. 31, had its American 
premiere Feb. 22, 1947, by Alexander 
Schreiner and the Utah State Symphony, Wer- 
ner Janssen conducting; full-house was sold 
several weeks before the concert. The Con- 
certo, published in 1943 by Bornemann, Paris, 
is a full-length work in three movements, 
generously charged with digital and pedal 
fireworks, powerful antiphonal repartee be- 
tween organ and orchestra, and opportunities 
to set off various organ colors against the 
different departments of the orchestra.” The 
score arrived from Paris Jan. 9, the day Mr. 
Schreiner was leaving Salt Lake City for a 
tour of eleven recitals on the Pacific Coast. 
Says Mr. Schreiner: “The Concerto is a gor- 
geous thing, marvelously effective.” 


William A. 
Goldsworthy 


A.S.C.A.P. 











Composers’ consultant 
in analytical criticism of 
manuscripts 
and preparatory editing 
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At 20: 


“tremendous vigor, passion, and un- 
derstanding” 


72 Mt. Vernon Street, Boston 8, Mass. 


—Musical Courier 
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WE REGRET 
our inability to make up any time lost by 
readers who get their materials into the 
mails too late, and it happens every month. 
This magazine is not produced for news- 
paper purposes and it does not work on 
newspaper schedule. We make the utmost 
effort every month, but there is nothing 
in the world we can do to stop the cal- 
endar. 

N.Y.F.M.C. 
held its annual junior-choir contest in New 
York City Feb. 15, three choirs participa- 
ting in the unison section, one in the 3-part; 
this year there was no entry in the 2-part 
division. There were seven junior choirs 


present in the processional and not com- 
peting. Grace Leeds Darnell has been the 
Federation’s leader in junior-choir work for 
some years. 





This month's 
12° PROGRAMS 


»t 
; I Unless a program has special 
. character as elsewhere defined 
## can be published in T.A.O. only when received 
in time for advance publication; closing date is 
14th or 15th of month prior to date oF playing. 


Buffalo, N.Y.: Guild presents Rev. Wol- 
kodoff and Reed Jerome, Trinity Episcopal, 
March 16, 8:30, on Russian liturgy. 

Chicago: Dr. Leo Sowerby presents his 
own cantata, ‘Forsaken of Man,” St. James’ 
Episcopal, April 1, 8:15. 

Cleveland: Robert M. Stofer in R. V. 
Williams’ “Shepherds of Delectable Moun- 
tains,” Church of Covenant, March 9, 4:30; 
Mr. Stofer gives a series of 40-minute re- 
citals Wednesday evenings during Lent, pre- 
luding the forum dinners; ‘‘music for easy 
listening” is the aim. 

Grand Rapids: John M. Lewis, Bach’s 
“St. Matthew,” Fountain Street Baptist, 
March 23, 4:30. 


New York City: Vernon de Tar, recital, © 


Church of Ascension, March 13, 
Faure’s ‘Requiem,’ March 30, 8:00. 

Do.: Hugh Giles presents his annual 
musicales, Central Presbyterian: organ & 
piano, March 3, 8:30; Saidenberg Little 
Symphony in Bingham’s Organ Concerto, 
March 10, 8:30; Martin Shaw’s “The Re- 
deemer,” March 17, 8:30. Tickets of admis- 
sion should be obtained in advance from the 
Church, Park Ave., at 64th St., New York 
21; no charge. 

Do.: John Harms Chorus, Bach’s ‘“‘St. 


William H.Barnes 


MUS. DOC. 


8:30; 








Organ Architect 
Organist and Director 
First Baptist Church, Evanston 


| 
Author of 
‘Contemporary American Organ’ 
(Four Editions) 
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1112 South Wabash Avenue 
Chicago 5 
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Matthew,” St. Thomas Church, March 23, 


8:00. 

Philadelphia: Walter Baker, Sowerby’s 
“Forsaken of Man,” First Baptist, March 23, 
8:00; Bach’s ‘St. Matthew,” April 4, 3:00. 

Wilmington, Del.: David Craighead, re- 
cital, St. Andrew’s Episcopal, March 17, 
8:30. 

And for later dates: A.G.O. has its an- 
nual spring festival in New York May 12 to 
16; Bethlehem Bach Choir gives Bach’s “B- 
Minor” April 13 in Cathedral of St. John 
Divine; Harvard University holds a sym- 
posium on music criticism, Cambridge May 
1, 2, 3; and the U. S. Army wants every- 
body to celebrate Army Week April 6 to 12 
—which possibly we might ask the fascist, 
nazi, & socialist nations to remember as 
time rolls on. Better to utterly smash two or 
three nations in Europe than let those na- 
tions again try to smash the whole universe. 
In the meantime let the army enormously 
cut its expenditures and get down off the 
Roosevelt squandery-wagon. 

E. POWER BIGGS 

C.B.S. Broadcasts, Germanic Museum 

March 2, 9, 16, 23, 30, 9:15 a.m. 
*Mary Crowley substitutes for Mr. Biggs 
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March 2 while he is on concert tour. 
*Three programs presenting Bach's Art 
of Fugue complete, with assisting instru- 
mentalists. 
*Bach, Choralpreludes for Lent 
Alain, Litanies 
*April 6 Mr. Biggs and and the Fiedler 
Sinfonietta will play Handel's Concertos 
4 & 5, and Goedicke’s Concerto for organ 
and strings. 
WALTER BLODGETT 
Museum of Art, Cleveland 
March 5, 8:15 
Bach, Prelude & Fugue Ef 
Four Choralpreludes 
Sonata 4 
Franck, Andantino Gm; Final Bf. 
CHARLES H. FINNEY 
Houghton College, Houghton, N.Y. 
March 7, 8:00 
Bingham, Work for the Night is Coming 
Simonds, Iam Sol Recedit 
Finney, Old Hundredth Variation 
“Lord is my Light,” Sowerby 
Willan, Andernach Choralprelude 
Howels, Psalm Prelude Op.32-3 
Williams, Rhosymedre Prelude 
Dupre, I am Black but Comely 
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While the King Sitteth 
Langlais, Nativity 
Messiaen, Prayer 
Mulet, Thou Art the Rock 

This ty oo of music by contemporary 
composers based on church tunes will be 
used by Mr. Finney, with some minor 
changes, in his brief tour March 15, 16, 
17, & 14, in Fifth Street Methodist, Har- 
risburg, Pa.; First Methodist, Clarksburg, 
W.Va.; Wesleyan College, Buckhannon, 
W.Va.; and Church of Covenant, Erie, Pa. 

R. DEANE SHURE 

Mt. Vernon Methodist, Washington 

March 3, 8:00 

Program of his own compositions 
Shadow Mountain 
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“O for a thousand tongues” 

“A green hill bright with morn” 
“Bethlehem Bells” 

“Sing alleluia” 

“Canticle of Joy” 

“Anchored by the Grace of God” 
“Play the golden harp” 

“The old boat Zion” 

“Thus went the wondrous song” 
“God of the wind and wave” 
“Prayer Abiding” 

“God's unending glory” 

“Thou purple morn rejoice” 
“Bound for the promised land” 
Mt. Hermon 


J. HERBERT SPRINGER 
St. Matthew’s Lutheran, 
March 16, 30, 3:00 
*Bach, Toccata & Fugue Dm 
Three Choralpreludes 
Fugue Gm 
Vivaldi’s Concerto Am 
Bach, Arioso 
Toccata F 
*Buxtehude, Prelude-Fugue-Chaconne 
Pachelbel, Toccata F ~ 
Matthewson, Aria 
Handel, Cuckoo & Nightingale 
Franck, Prelude-Fugue-Variation 
Macfarlane, Spring Song 
Bonnet, Nocturne 
McAmis, Dreams 
Franck, Piece Heroique 


DR. ELMER A. TIDMARSH 
Union College, Schenectady 
March 9, 4:00 
Saint-Saens, Marche Heroique; 
Swan; Deluge Prelude. 
Mulet, Nave; Rose Window; Toccata. 
Dupre, Spinning Song 
Variations on French Noel 


Hanover 


SAMUEL WALTER 
Eliot Church of Newton, Boston 
March 3, 8:15 
Marcello, Psalm 18 
Bach, Two Choralpreludes 
Prelude & Fugue Bm 
McKinley, Cantilena 
Snow, Scherzo 
Titcomb, Regina Coeli 
Walter, Regina Coeli 
Franck, Cantabile B 
Karg-Elert, Harmonies du Soir 
O God Thou Merciful 
Widor, 5; Toccata 
March 9, 4:30, Mr. Walter plays a re- 
cital in Trinity Church, Boston. 


WESTMINSTER CHOIR 

Town Hall, New York, March 20, 8:30 
Palestrina, Exaltabo Te 
Paladilhe, Benedictus 
Durante, Misericordias Domini 
Bach All breathing life 
Brahms, Psalm 51 
Crotch, Methinks I hear 
Thompson, Alleluia 
Debussy, Whene’er the tambourine 
Alcock, Celestial voices 
Handel, Haste thee nymph 
Farwell, Indian Scene 
ar.Powell, Deaf woman’s Courtship 
Loesser, Rodger Young 
ar.Shaw, Set down servant 
ar.Dawson, Ezekiel saw de wheel 
ar.O’Hara, Whoopee 
ar.Siegmeister, Bird’s Courting Song 
ar.Wilson, Cindy 
Farwell, Navajo War Dance 2 

Tickets $1.20 to $3.66; Dr. John Finley 
Williamson will conduct; it’s 25th an- 
niversary concert; choir numbers 40 voices. 


1947-30-3 


HOW MAGNIFIQUE! 

“Whether your church is large or small, you 
can have organ music fully as beautiful as 
that of great cathedrals—if you have a 
Hammond.” Ain’t life grand? Thus says 
the electrotone advertisement in the January 
1947 Moody Monthly, and W.G.R. thinks 
T.A.O. readers should know about this mar- 
marvelous opportunity to get so much for 
so little. Maybe organists should quit laugh- 
ing about these things and start talking? 


Alfred Greenfield 


Conductor 
Oratorio Society of New York 
Chairman, DEPARTMENT OF MUSIC 
University College — New York University 
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MoneyY 
ISNT EVERYTHING- 


(oR 1s 7?) 





GROUCHO 
MARX 





ci V Via do you want to save up a lot of 


money for? You’ll never need the stuff. 

Why, just think of all the wonderful, 
wonderful things you can do without 
money. Things like—well, things like— 


On second thought, you’d better keep 
on saving, chum. Otherwise you’re licked. 


For instance, how are you ever going 
to build that Little Dream House, with- 
out a trunk full of moolah? You think the 
carpenters are going to work free? Or the 
plumbers? Or the architects? Not those 
lads. They’ve been around. They’re no 
dopes. 





Obviously the best way is by continu- 
ing to buy U.S. Savings Bonds—through 
the Payroll Plan. 

They’re safe and sound. Old Uncle 
Sam personally guarantees your invest- 
ment. And he never fobbed off a bum 
I.0.U. on anybody. 

You get four bucks back for every 
three you put in. 

So stick with the Payroll Plan, son— 
and you can’t lose. 

So—all seriousness aside—you’d better 
keep on saving, pal. 


SAVE THE EASY WAY...BUY YOUR BONDS 
THROUGH PAYROLL SAVINGS 


Contributed by this magazine in 
co-operation with the Magazine 
Publishers of America as a public 
service. 
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RICHARD ELLSASSER 
Current dates on tour 
Feb. 17, 1937, Mr. Ellsasser gave 


‘his first public organ recital, an all-Bach pro- 


gram in Trinity Cathedral, Cleveland. Fol- 
lowing are bookings for the current season: 
Feb. 17, Niagara Falls 

17, Cortland 

18, Rochester 

23, Charleston, W.Va. 

March 7, Brunswick, Ga. 
9’ Miami, Fla. 

10, Clearwater 

11, St. Petersburg 

16, Newtonville, Mass. 

23, Providence, R.I. 

26, Haverhill 

27, Boston (Church of Advent) 

April 4, Town Hall, New York City 

11, Grand Forks, N.D. 

13, Rochester, Minn. 

13, Red Wing (evening) 

15, Grand Rapids 

20-22, Boston, Bach series 

27, Stafford Springs, Conn. 

28-30, Boston, Bach series 

Details of the Bach series and other un- 
usual programs will be published when avail- 
able. Attendance figures for six recitals vary 
from 300 to 3400, and total 7256, an ave- 
rage of about 1210 each recital—this un- 
doubtedly by approximation rather than ac- 
tual count. 

April 4 Mr. Ellsasser plays in Town Hall, 
New York, in a memorized performance of 
Bach's Catechism. 

VIRGIL FOX 
Current dates on tour 
Arriving too late for the intended 

February issue, the first real tour by Mr. 
Fox since his release from the army is here- 
with recorded, as booked by Bernard R. La- 
Berge Management. 

Feb. 3, Wilkes-Barre, Pa. 

5, Toronto, Canada 
6, Flint, Mich. 
7, Grand Rapids 
9, Youngstown, Ohio 
10 
12 
13 


, Evanston, Ill. 
, Minneapolis, Minn. 
, Chicago, Ill 

April 7, Chicago 

9, Toledo 

11, Oklahoma City 

13, Memphis 

14, Denton, Texas 

16, Austin 

17, Shreveport 

21, Hollywood 

22, San Diego 

24, San Jose 

27, Portland 

29, Seattle 

30, Salem 
May 13. Atlanta, Ga. 

14, Macon 

15, Columbus, Ga. 

Several additional dates will have been 
added before the completion of the tour; 
during March there were recitals in Gettys- 
burg and Hanover, Pa., and Petersburg, Va. 
During Mr. Fox’s absence from Riverside 
Church, New York, his pupil William Wat- 
kins, of the First Congregational, Washing- 
ton, is taking his place. 

The riext phonograph album on schedule 
for May release by Victor will include the 
music of Bach, Dupre, McAmis, Mendels- 
sohn, Mozart, all recorded on the great or- 
gan in the Hammond Museum. 


SCHOOL OF SACRED MUSIC 
Schedule of current events 
One of the early festivals of the new 

year was the Feb. 27 program by the Uni- 
versity Women’s Chorus, directed by Mor- 
ris Watkins, class of '32, in the Social Room 
of the School. 

March 3, 7:00: Dr. Lowell Beveridge will 
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conduct a choir of students & alumni in a 
reading of Beethoven’s “Mass in C,” and 
possibly a Bach cantata if time permits, with 
an orchestra reading the scores with the 
choir. 

March 10, 8:15: Seminary Choir will sing 
Bach’s ‘‘Magnificat,” James Chapel. 

April 15, 8:15: Haydn’s “Creation” in the 
Chapel, conducted and played by degree can- 
didates. 

May 2, 8:30 a.m.: Carol Brice will sing 
Brahms’ ‘“‘Alto Rhapsody” at the morning 
chapel service. 

May 14: Alumni Day, afternoon program, 
dinner, evening program, recital by Dr. Hugh 
Porter, and Bach’s “Magnificat” sung by Sem- 
inary Choir. 


MARCH SERVICE-PROGRAMS 
St. Mary the Virgin, New York 
Ernest White director, Edgar Hil- 
liar organist, herewith reach the ultimate in 
service-planning, giving the entire March ma- 
terials the first few days in February; no 
last-minute hurry-scurry in this Church. 
*Missa brevis, Palestrina 
Caligaverunt, Victoria 
**Jesu dulcis memoria, Handl 
O salutaris, Byrd 
O bone Jesu, Ingegneri 
Tantum ergo 6, Bruckner 
*Mass: O quam gloriosum, Victoria 
Turn our captivity, Byrd 
**Motet: O salutaris, Tallis 
O salutaris, Farnaby 
Ave verum, Mozart 











Amplify Your Present 


from the tower of 
your church 


a 
Write us for full particulars 


FRANCIS J. RYBAK & CO. 


4131 White Plains Road 
New York 66, N.Y. 
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Tantum ergo 4, Kodaly 

*Missa Sancti Josephi, Peeters 

In monte Oliveti, Ingegneri 

**O vos omnes, Victoria 

O salutaris, Henschel 

O Domine Jesu, Palestrina 
Tantum ergo, Henschel 

*Passion Sunday 

Missa brevis, Palestrina 
Veneration of the Cross, Rachmanonoff 
**Ecce quamodo moritur, Ingegneri 
O salutaris, Desderi 

Adoramus te, Corsi 

Tantum ergo 3, Reger 

*Palm Sunday 

Palm Sunday Rite, Gregorian 

Missa Secunda, Hassler 
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In monte Olivetti, Ingegneri 
Pueri Hebraeorum, Victoria 
Tristis est anima, Lasso 
**Tanquam ad latornem, Victoria 
O salutaris, Whyte 
Adoramus te, Aichinger 
Tantum ergo 1, Kodaly 
The Church is at 145 West 46th St., 
services at 11:00 and 8:00. Each evening 
service in March begins with the Gregorian 
‘Litany in Procession.” 


ORGAN TUNERS 

and maintenance men see our display ad- 
vertisement on page 105. We supply you 
with all material and engineering service 
so that you can make first class Chimes 
amplification installations. Write FRAN- 
CIS J. RYBAK @& CO., 4131 White Plains 
Road, New York 66, N.Y. 


STANLEY BAUGHMAN 
died Jan. 17 in the hospital in Grand Rapids, 
Mich., aged 62. And once again here passes 
one of the important workers of the organ 
world, with not a trace of biographical fact 
obtainable anywhere, and it is only by courte- 
sy of A. B. Watson that even these inadequate 
facts are available for the record. Mr. Baugh- 
man, one of Grand Rapids’ most important 
organists, earned his B.S. and M.A. degrees 
in New York University, was active as or- 
ganist and choral conductor in New York 
State before going to Grand Rapids in 1936 
where his fame was established as organist 
of Westminster Presbyterian. 

PERCY BROOK 
died Jan. 24 in Malverne, N.Y., after a long 
illness, aged 68. He was born in Sheffield, 
Eng., studied in Sheffield University, came to 
America in 1905. While engaged primarily 
in business, he served as organist of various 
churches in Brooklyn and Long Island. 

LAVINIA WOLCOTT HORNER 
died Jan. 27 in Philadelphia, aged 93. She 
was born in Pittsburgh, was a descendent of 
a signer of the Declaration of Independence, 
and had attained quite a reputation as an or- 
ganist. She is survived by a daughter; her 
husband Simpson W. Horner died some years 


ago. 

FREDERIC B. STIVEN 
died Jan. 21 after an illness of several 
months, in Urbana, IIl., aged 64. And once 
all over again we face the situation where 
not an intelligible biographical fact is avail- 
able anywhere. He was born in Ionia, Mich., 
graduated from Oberlin in 1907, taught organ 
there two years, traveled abroad as all or- 
ganists do and should do, returned to his 
Oberlin duties until 1921 when he went to 
the University of Illinois School of Music 
of which he was director at the time of his 
death. He is survived by his widow and 
four daughters. 

CARL PAIGE WOOD 
died Jan. 16 in Seattle, Wash., and our thanks 
to Walter A. Eichinger for his cooperation 
in making this note possible. Mr. Wood was 
born Dec. 20, 1885, in Taunton, Mass., grad- 
uated from Harvard in 1906 with the A.B. 
magna cum laude, and the M.A. in 1907. In 
1908 he became director of Denison Con- 
servatory, leaving in 1914 for further studies 
in Boston and Europe, was organist of Vassar 
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College in 1915, moved to similar work in 
Carleton College the next year, and in 1918 
went to the University of Washington, 
Seattle, school of music as assistant professor 
of music, becoming director in 1938. He 
married Inez Winders in 1911 and she and 
their four children survive. He did some 
composition, won a prize in that field in 
Harvard, and has some works in print. 
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Eastman School of Music, Rochester 4, N.Y. 
DARNELL, Grace — 
Oona ‘Dubert, M.M 
ICKINSON, Clarence, "ie: Doc.* 


DUNKLEY, Fer ~~ 
Loyola yo College of Music; 


Ursuline penege: 

Author; "The Buoyant Voice 

19'5 Calhoun St., New . 15, La. 
EDMUNDSON, Garth 

ew Castle, Pa. 
EIGENSCHENK, Dr. Edward 

Lon gl Hall, Chicago 4, Ill. 
EINECKE. C. Harold, Mus.Doc.* ' 
ELLSASSER, Richard 

72 Mt. Vernon St., Boston 8, Mass. 
ELMORE, Robert 

130 Walnut Ave., 
FERRIS, Isabel Dunga 

Wilson College, "Chambersburg, Pa. 
FINK, Harold* 
FINNEY, Charles H.* 


FORLINES, Charles W.* 
a age Grigg, M.Mus.* 


Vir 
490 notte Drive, New York 27, N. Y. 
ee Maurice, M.S.M.* 
— ae 


GLEASON. 

CASTMAN: SCHOOL OF MUSIC 
Rochester 4, N. 
GOLDSWORTHY, wen 

234 East IIth St., we York 3, N. Y. 
GREENFIELD, Alfred* 
HARRIS, Ralph A., F.W.C.C., M.S.M., F.A.6.0. 
Ch.M. Conductor, St. Paul's Choristers. 
157 St. Paul's Place, Brooklyn 26, N.Y. 
rn Edgar* 
HILLMUTH, Edw. A., Jr.* 
HOLLISTER, Horace M.* 
HUBER Harry M.Mus.* 


iain Penna. 


HUTCHISO ‘Deane* 
JORDAN, Frank 8, Mus.Doc.* 
KELSEY, 'Howa 


KETTRING Donald D., 

First naregatonal, a 15, Ohio 
KRAFT, Edwin A 

capesinity Cathedral " Cividind “15, Ohio. 


—* Bernard 
9 W New York 19, N.Y. 
Lewis, James Winship® 
LOCKWOOD, Charlo 
Sunnybrook aoa "Besking Ridge, N.J. 
ACFARLANE, Gilbert* 
MAEKELBERGHE, August* 
MARSH, William J. 
Modlin Ave., Fort Worth 7, Texas. 
McCURDY, Alexander, Mus.Doc.* 
Box 87, ot oa 0 
MEANS, Claude, F.A. 
Christ Church, Greenwich, Conn. 
MIRANDA, Max ‘Garver, B.M., M.A., A.A.6.0. 
Minister of Music 
Wayne Presbyterian Church 
Wayne, Pennsylvania. 
MORGAN, Catharine 
Ld Stanbridge St., Norristown, Pa. 
MURPH Claude L., F.A.G.0.* 
NIES- BERGER. Edouard 


Organist, Philharmonic Orchestra, New York. 
Church of Messiah and Incarnation, Brooklyn. 





Brooklyn Oratorio Society. 
63 West 55th St., New bh vd Ae N.Y. 
OSSEWAARDE, Jack H., ‘Si6.0. 
St. Stephen's Episcopal, Wilkes-Barre, Pa. 
— Bernard 
Michol St., Lewiston, Maine. 
POISTE 


Arthur 
Oberlin Cemeretery, Oberlin, Ohio. 


CLOSING DATES 


lst of month, main articles, photos, 

reviews, past-program columns. 

10th, all news-announcements. 

14th, advance-programs and events- 

forecast. 

15th, deadline, last advertising. 

Photographs: black glossy prints only, 

not copyrighted, mailed flat between 
corrugated paper-boards. 

Articles: typewritten, double-spaced. 
THE AMERICAN ORGANIST 
Richmond Staten Island 6 

NEW YORK, N. Y. 




















PORTER, Hugh, Sac.Mus.Doc 
99 Claremont Ave., ow York 27, N. Y. 
PURVIS. Richard* 
RICHARDS, G. Darlington* 
RIEMENSCHNEIDER, Albert, 
ROGERS, Jack Edwin* 
ROSS, Richard 
5907 Pimlico Rd., Baltimore 9, Md. 
SCHAEFER, Theodore* 
SCHOLIN, C. Albert, M.M.* 
SCHREINER, Alexander 
1283 E. So. Temple St., Salt Lake City 2, Utah. 
SCHWAB, Harold* 
SCOTT, George Larkham* 
SEIBERT, Henry F., Mus.Doc. 
Organist and Choirmaster, Lutheran Church 
of the Holy Trinity, including St. James, Cen- 
tral Park West at 65th Street, New York 


City 23. 

SPAYDE, Luther T., A.B., Mus.M. 
Central College, Fayette, Mo. 

ple girl ee John* 

STOFER, Robert M., M.S.M.* 
SYKES, Lauren B.* 
VAN DUSEN, Frank, Mus.Doc.* 
WALKER, Charles Dodsley* 
WALTER, Samuel* 


Mus.Doc.* 


WARD, Herbert Ralph 

Trintt anaes, Trenton 8, N.J. 
WATTERS, a 

Trin ity Co >. » Nertierd 7, Conn. 
were 


r 
mm Hea Princeton, N. J. 
WELLIVE Harry B., Mus.M.* 
WHITE, Ernest 
145 West 46th St., New York 19, N.Y. 
WING, G. Russell, M.S.M.* 
YOUNG, Gordon E.* 





PUBLIS HER S 


AMSCO MUSIC PUB. CO 
600 Broadway, New York 7 N.Y. 
BIRCHARD, C. Birchard & Co. 
285 Columbus Ave. ., Boston 16, Mass. 
mer 4 4 MUSIC INC. 
Fifth Ave., New York 19, N. Y. 
FISCHER, A ok Fischer Inc. 





Cooper Square, New York 3, N. Y. 
FISCHER, of Fischer & Bro. 

119 West 40th “t. New York 18, N.Y. 
GRAY, The H 


159 East 48th St., ihe York 17, NY. 
MARKS, Edward B. Marks Music Corp 

R.C.A. Bldg., Radio City, ag York 20. 
oe Edwin H. Morris 

1619 Broadway, New York 9, N. Y. 
SCHIRMER, G. Schirmer Inc. 

3 East 43rd St., New York 17, N. Y. 


TAO DIRECTORY 


AMERICAN ORGANIST THE 
Richmond Staten Island 6, New York, N.Y. 
a Dr. Roland 
. Citrus Ave., Los Angeles 36, Calif. 
DUHAM: “Rowland W., Dean of Coll . of Music, 
University of Colorado, Boulder, 














STOPLISTS FOR T.A.O. 


To secure the maximum important data 
for the permanent record of an organ 
T.A.O. requests: 


. Wind-pressures. 

. Scales, materials, halving-ratio. 
. Mouth-width and cut-up. 

. Composition of mixtures. 

. Derivation of all borrows. 

. Complete list of accessories. 


And for history's sake: 
7. Date of installation. 
8. Name of organist-consultant. 
9. Author of scales, and finisher. 
10. Details of blower, etc. 


NY Rw dD 




















oe FS Oe & SS 


eee yy ORGAN CO. 

Main Office: vs 48, Mass. 

New Yo rk 22: 4 East 53rd St. 
AUSTIN ORGANS INC. 

Main Office: Hartford, Conn. 

New York 18, 522 Fifth Ave. 
CASAVANT FRERES 

St. H er he * a Canada. 
HILLGREEN, }. 

Alliance, LANs 
KILGEN, one G., Organization 

9°W. Adams Blvd. , Los Angeles 7, Calif. 

KILGEN ORGA AN CO. 

4632 Florissant Ave., St. Louis 15, Mo. 
MeMAnis: "The Charles W. McManis Co., 

1213 Haskell Ave., Kansas City 2, Kans. 
MOLLER, M. P. Mo lier Inc. 

Main Office: Hagerstown, Md. 

Chicago: Allerton Hotel 

Louisville: Fincastle Buildin 

New York 17: | East 42nd 

Philadelphia 2: 1505 Race St 

Seattle 4: 810 Third Ave. 
REUTER ORGAN CO. 





Co. 
Highland, Illinois 





E QU iP M E N T 


Blowers, see Spencer-Turbine 
DEAGAN, J. C. Deagan Inc., Percussion 
1770 Berteau Ave., Chicago 13, Ill. 
Electric-Action, see Reisner. 
Key-Action Current, 7. Orgelectra 
MAAS ORGAN C Co., » Citas 
3015 Casitas Ave., = "An sles sl Calif. 
ORGAN BUILDERS SUPPLY C 
Box 328, coe Ss = ga 
ORGAN SUPPLY CORP. gan parts & supplies. 
540 East 2nd St., Erie, Penna. 
ORGELECTRA, Key-Action Current 
6525 Olmsted Ave., Chicago 31, Iil. 
ORGOBLO. see Spencer Turbine Co. 
Percussion, see Deagan, Meas, ogy gg 
REISNER, W. H. Reisner Ky Gs 
Action —_ of all me 


WWLWeRiG Md. 
— ERICH pone INC, 


SPENCER’ TURBINE CO., Blowers 
Hartford, nn. 








CUSTODIAN §S 


ea ORGAN CO. 
x 259, ae Ark. 

DELOSH BROTHER 

Guaranteed aa organs, tuning, maintenance 

35-08 105th St., Corona, N.Y. HAv. 4-8575. 
DOHRING, Gustav F. 

225 Fifth Ave., New York, N.Y. AShland 4-2348 
HAGGARD, Paul N. & CO., Everything for organ. 

P.O. Box 685, aeons City |, Okla. 
LAVALLEE, Wilfrid 

All makes of organs tuned, rebuilt, C nea 

325 College Road, New York 63, 
MOHR, Louis F. Mohr & Co. 

2899 Valentine Ave., New York 58, N.Y. 
ee yo Chester A. 

pring, or nog 8 Princeton, N.J. 

SCHLETTE harles G. 

Church organs rebuilt, tuned, repaired; yearly 

poy es Blowing plants installed etc. 

442 Gillespie Ave., New York 61. WEst. 7-3944 
THIEME Julius C. 
8 Edward St., Lynbrook, L.I., N.Y. 








ae ese es CS Ts 


meer Pigg ne H., Mus. 
112'S. Wabash Ave., Palhnes 5, it. 
MONTAGUE, Laurence H. 
81 Princeton Bivd., Kenmore-Buffalo, N.Y. 
f Aesosiotes with Wicks Organ Co.) 
RICHARDS, Emerson 
Atlantic City, N.J. 








CONSERVATORIES 


om t gagald 


Obe 
PEABODY "CONSERVATORY 
Baltimore 2, Md. 
SCHOOL OF SACRED <Music 
Broadway & 120th St., New York 27, N.Y. 
WESTMINSTER CHOIR COLLEGE 
Princeton, 





WEINRICH| 


Completes Another 
TRANSCONTINENTAL TOUR 


playing to large and 


enthusiastic audiences 


MANY IMMEDIATE 
REENGAGEMENTS 


Of his recital in San Francisco, Alfred Frankenstein, the distinguished critic of the 
San Francisco Chronicle, wrote: 


“Under Weinrich's hands the organ becomes a vital, vivid and 
grandly virile means of music-making. He touches nothing 
without clarifying it; there is never a trace of smear or muddle 
in his playing; everything stands free and strong, illuminated 
by a masterly sense of texture, rhythm and color." 


Season 1947-1948 Now Booking 


MANAGEMENT: BERNARD R. LA BERGE, INC. = 119 WEST 57TH STREET - NEW YORK 19 
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